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Abstract

The fiction of Kazuo Ishiguro repeatedly figuresmatives of crisis
and unreliability as a meta-diegetic means of suing
nationalistic ideologies. Fromihe Artist of the Floating World to
The Remains of the Day to When We Were Orphans, figures of
distressed, unreliable narrators, entranced byomalistic ideals,
exemplify the authoritarian and fascistic tendesorgthin post-
consensus politics. INever Let Me Go, Ishiguro’s 2005 novel, this
project takes on a new, cosmopolitan dimension aciakly
instituted clones — raised and harvested for thipgae of donating
their organs — become the unexpected exponents |adfalg
technology, translating neo-liberal doctrine ontoteinational
relations. Positioned within a futuristic dystopia genetic-
technological abandonment, in which consumer chprowides a
nativist basis for social exploitation, premised ‘bmthright’, this
affirmation exposes neo-liberalism’'s failure of dmratic
reasoning, wherein only those who are born ‘nalyired a nation
(in accordance with ‘birth-right’) find access touthorised
personhood. Building on Giorgio Agamben’s notioattthehomo
sacer (the unauthorised person) represents the centiicpl
figure of our time, indicative of global crisis,ishessay reads the
novel as an indictment of neoliberal politics, ihieh an emphasis
on market-based humanism distorts the very conadtee human
and creativity.

Keywords: Kazuo IshiguroNever Let Me Go, Giorgio Agamben,
crisis, dystopia, neo-liberalism, cosmopolitanismo sacer
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Abstract

In Andrei Codrescu’dNakefield, the Devil and his client strike a
Faustian pact that forces the latter to embark oguast for
authenticity in order to live one year longer. Wakd, the
eponymous protagonist, who is the Devil's cliergyisits the
American society in search for “a real life.” A ktor and a
cartographer of lost and hidden spaces, Wakefadank that the
genuine and the authentic reside at the heart df e@adividual,
within the architecture of the self, inside ther&® of each
individual. The Other functions as witness of aeothrole in a
society. The limits of each inner world conditidvetlimits of outer
worlds. Unexpectedly, the Devil ends up tragicaljected by his
own kin and alienated from a much younger, on-chrng
nonconformist, and democratizing devils’ society.

Keywords: authenticity, theother, alienation, inside/outside,
architecture of soul, the daedalean labyrinth
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Abstract

Mirrors are objects that hold a certain resonancedntemplation
on simple points in life before major transformasaccur. In this
sense, for the protagonist of Alice Walker's Thdd€d’urple, the
mirror functions as a liminal object that opens thmor of her
imagination, paving the way for access to a wodd 6f new
possibilities and changing her Self into the Othed vice versa.
This essay explores the way in which Celie expegenherself
through the images of the Mirror Stage, the idgnthoices of her
subjective formation, and ultimately, the resolntiof the Oedipus
complex. Each of these psychoanalytical conceptsstitates
identity situations that are involved in the forioat of the
Lancanian subject. It is also the aim of this staolyinvestigate,
from a psychoanalytic perspective, the conceptuatmps upon
which these notions are based.

Keywords: self, other, mirroring, desire, identity, subjeity,
Oedipus complex, Jaques Lacan.
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Abstract

One of the most popular genres of Hollywood filmghe coming-
of-age narrative. This genre of film charts thevgtoprocess of its
protagonists from ignorance to cognition. Howeveais journey or
growth process is not wholly physical or complefedychological,
and it is predicated on the attainment of cognitidhis quest
towards cognition may involve physical or psychatadjjourneys
which the protagonist must embark upon. This essaynines the
way Hollywood films, such a&ridiron Gang, Finding Forrester,
Take the Lead and You Got Served, reflect, through their unique
and definitive content and visual style, the vistagography of
growth. By applying the concept of tiB& dungsroman, a German
narrative form articulating human growth processaonarrative
form which foregrounds the protagonist in the psscef evolving,
one can explore the politics of growth by lookinghaw young
protagonists deal with the universal problems ahiog of age,
sexuality, and the search for identity. The esdagll sequally
demonstrate how these films subvert the traditidoain of the
Bildungsroman to give voice to marginalised protagonists.

Keywords: Hollywood, Bildungsroman, Growth, Film, Transition,
Identity
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Abstract

Contemporarily, Tanure Ojaide and Niyi Osundare areong the
foremost politically committed Nigerian poets. Therriding
concern of all their works is to comment on theits of the
season. In Osundare’s own words, poetry is “mamingao man”.
For Ojaide, a creative writer is not “an airplansifuated in no
place. Both writers envision that literature shotlave political
message. Thus, in Osundare’s collectidhe Eye of the Earth
(1986) and in Tanure Ojaide3elta Blues & Home Songs (1998),
the major aesthetic focus is on eco-poetry, whighrrogates the
politics behind oil exploration in Nigeria. Both wars refract this
in the terms of what Osundare daubs “semanticeroétriality”,
i.e., words for the earth. Eco-poetry addressesir@mwental
politics and ecological implications of humankindistivities on
the planet. Armed with this poetic commitment, bothiters
unearth commodification of socio-economic relationthe
environmental/ecological dissonance, leadershipaisal and the
endangered Nigerian environment mediated througlob#éd)
capitalism. Both writers maintain that eco-poesyai platform to
upturn environmental justice, as well as to decgni® unbridled
materialist pursuits. Thus, the preoccupation a$ thaper is to
investigate how these poetry collectiofbe Eye of the Earth and
Delta Blues & Home Song, unveil the despicable state of Nigeria’s
environment as a consequence of global capitalism.

Keywords: capitalism; commadification; eco-poetry; enviromte
Nigeria; Ojaide; Osundare.



Transplanted Identities in Jhumpa Lahiri’s
Unaccustomed Earth

RAMONA BRAN
University of the West, Tigpara

Abstract

Unaccustomed Earth (2008) is Jhumpa Lahiri's second collection
of short stories about upwardly mobile Indian imraigs, thriving
in American urban spaces. The second-generatiopaiticular
shuttles between the two cultural milieus with eg&givak). Thus,
Lahiri, whose parents migrated first to Englandd d@hen to the
United States when she was a child, writes abarstrational
characters who develop capabilities to negotiatid eorlds. By
focusing on the opening short story, which alsagithe title to the
entire collection, | aim to show that this “modeinrity”, as the
Indian diaspora has been called (Bhatt), eventugtlikes strong
roots in foreign, unaccustomed earth. | will invgste the tropes
Lahiri uses in order to illustrate this process siccessful
transplantation.

Keywords: Jhumpa LahiriUnaccustomed Earth, transnationalism,
Indian American, diaspora, urban spaces, globatatian
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Abstract

This paper explores the on-line forum of populatidin writer J. R.

Ward from the point of view of Jean Baudrillard'sncept of

hyperreality.It analyzes this hyperreal contactezbetween author
and fans as a space where borders and identit@snieeblurred,
and recreated, a space where we may be able tadtatiss our
differences and find common points of interest diglo our

fantasies, to paraphrase Henry Jenkin€anvergence Culture, a

space where the powerful and the disenfranchisedygle over

meaning and validation.

Keywords: hyperreality, simulacrum, identity, popular fanti,
strategy, tactics
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Abstract

Language expresses and embodies cultural reabtypl® identify
themselves and others through their use of languHgere is no
exception for Chinese language. Chinese languageegents a
system of signs with its own cultural value.

The present paper focuses on the interdependeraedre
Chinese culture and language and to what exteninayeconstitute
the other. Three aspects will be discussed: chergcivords, and
grammar. We may conclude that characters contritueseping
the old traditional culture alive after the lapseacdhousand years;
numerous social values are encoded in words angrdmamar is

intimately linked to the way that Chinese peoplektor look at the
world.

Keywords: Chinese culture; Confucius; Chinese characters;

language; logographic; rectification of names; Dactrine of the
Mean
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Abstract

Capote always referred to his work as falling ieteles in his
development as a writer. In the fourth cycle, time ¢hat began
after the publication ofn Cold Blood and turned out to be his last,
Capote wrote rather little because of the mountiagendence on
alcohol and drugs from 1977 on. In 1973, he pubtisthe Dogs
Bark, a collection of essays, which had previously appe
between 1947 — 1967, followed then in 1980 Mkhusic for
Chameleons, which contains a variety of prose works writtéteia
1975. Nevertheless, the work to which Capote deldiis final
years,Answered Prayers, remained unfinished at the time of his
death in 1984.

Keywords: Truman Capote, “nonfiction” novel, conversational
portraits, autobiographical sketches, frame, cofizenlove
triangles, gothic trappings, “nocturnal” pieces, gnettes,
doppelganger
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Abstract

This article aims to present and disctiss constant evolution of
the importance of cultural rights and the possiééstence of a
separate right to individual or collectiwailtural identity. At first,
we will show why cultural rights were considered be the
“Cinderella of human rights” and then we will shothat,
nowadays, a main preoccupation of the internatiboaies is that
of strengthening both cultural rights, as such, atso their
mechanism of implementation and protection.

In doing so the issues of cultural diversity and cultural
identity, intimately connected with human digniéye useful tools.
The special relationship we’'ve mentioned also bhbugto
discussion the necessity, the existence and/orddwre for a
separate new right, namely the one to culturaltiteriThe main
debates on the existence of a right to culturaitideare connected
with the its scope: is it useful in order to prdtemilturally
vulnerable communities or, on the contrary, it idamgerous step
which will lead to a “legal” justification for theiolation of other
human rights, especially those considered to be hiwe core,
namely civil and political rights.

Secondly, the adoption and the opening for sigeaton the
10" of December 2008, by the United Natiprof the Optional
Protocol to the Covenant on Economic, Social and Cultural Rights®
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constitutes, in our opinion, a strong step ahetdohtinues the
road paved in the last decade by the UNESOCG@iversal
Declaration on Cultural Diversity (2001) and UNESCO
Convention on the Protection and Promotion of the Diversity of
Cultural Expression (2005). We will point out the main provisions
of this Protocol and we will conclude in the sertbat this
instrument, the others before it and the Generahi@ents of the
Committee for Economic, Social and Cultural Riglitemely
General Comment no. 20 and General Comment no. 21 of 2009),
are meant to sustain this desired evolution infigld of cultural
rights.

Keywords: cultural rights, the right to cultural identity, laural
diversity, international law, cultural internatidniaw, collective
rights, individual rights, collective cultural idiy, cultural
community, human dignity, Optional Protocol to fievenant on
Economic, Social and Cultural Rights, Internatio@aivenant on
Economic, Social and Cultural Rights.



