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AMERICAN SCRIVENER
IN PERSPECTIVE

Stefan Avadanei
“Al. I. Cuza” University, Igi

This paper is not any kind of scholarly attemptréview and
redefine the long debated question of what has emerican
about American literature/writing, its Americanismhich would
have had to take us back to St Jean de CrevectWhat Is an
American?” (1782), to James Kirk Paulding’s “Natbhiterature”
(1820), to William Gilmore Sims’s “Americanism initerature”
(1845), Margaret Fuller's “American Literature” @®), Emerson’s
“American Scholar” (1837), to Hawthorne’'s “prefagesand
Melville’s “Hawthorne,” William Dean Howells, Twajrand all the
way down to Kenneth Burke, R. P. Blackmur, Lesliedker, Lionel
Trilling, T. S. Eliot, Henry Louis Gates, Walter BeéVlichaels’s
“The Vanishing American,” Frederick Jameson andspand so
on.

It is, rather, a simple putting in perspective lufee stories and
their basic, often overlooked, theme; the scrivanemy title is a
scribe, a writer, and a copyist or transcribergmftin Medieval
times, on top of an erased text, whence the suggest America
as a rewriting of European culture, or a writingtop of an erased
European culture that can still be seen as a paésip-this much,
at least, is what we gather from such authoriteePerry Miller and
Sacvan Berkovitch.

America, in its colonial variant, comes into beiagd into
history, first after Nicolaus Copernicus (1473-1p4Bycho Brahe
(1546-1601), Galileo Galilei (1564-1642), and Johalkepler
(1571-1630), all of whom contributed in removinge tharth from
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its privileged, authoritative, monarchical positiaa center of the
universe onto a cosmically democratic orbit, tgjliamong other
planets in the solar system and in the galaxy; redlgpit comes
after Martin Luther (1483-1546) and his understagdof God’s
favor as depending upon proclamation and interpiogtaof the
Word, and after John Calvin (1509-1564) whasstitutes of the
Christian Religion(1536) contain not only puritanical beliefs, but
also ideas about popular control of politics andetfare system for
the poor, sick, and handicapped; third, future Acasrs come to
the New World, each of the 102 pilgrims on the Mawyer with his
or her own copy oKing James’ Bible(1611), a source of great
wisdom and of great language; but, most importaritly our
purposes here, America is born and grows after nle@s
Gutenberg (1400-1468), the inventor of printingd arfter William
Shakespeare, the great, fortunate, and unexplairant in the
history of any culture and literature, obligatingridld Bloom, for
instance, to talk about the world after Shakespeargway, after
Gutenberg and Will, writer and writing become sdm&j else in
the history of human culture.

With these antecedents, plus any of a multitudé&wopean
and world cultural-literary accomplishments that the American
writer had little hope of breaking new ground befdnaving
transplanted onto the new soil whatever seemede téavored by
the new climate and conditions. No wonder thus thatcolonial
period is dominated by religious and travel wrigrand chronicles
or histories, with few claims to originality, anduoh less to literary
merit as such; moreover, the trEL&entury is characterized by
translations from and imitations of European modeisstly in the
theater, but not only.

Both historically and culturally, American literaéu proper
begins after the Revolution and the Constitutioa, in the 19
century, when the writer as a real professional eno the
foreground, and when one of the great American dsegets to be
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shaped and approached in a variety of forms; istiewgy, but
consistently enough, that theme is the writer andting
themselves; and not only writing, but, primarilyppging, or
imitating, or transcribing.

Having the whole of British literature behind, wiihakespeare
looming authoritatively not very far in the backgmul, with a
language that had already been brought to expeessivd
communicative feats and heights that could hardiyekpected to
be surpassed easily, the American writer seems mwbbessed with
his role as a copy-maker, a scriptor, a scrivemeagribe writing on
top of another, not well-erased text; the palimpsesplex might
be an issue that not a lot of scholars or critiasehapproached
convincingly so far, and the three stories | havenind are only as
many samples in a longer series showing the Amerscaivener
confronting his antecedents; the idea of writingaasraft and of
copying as a sense of guilt seems to be transpé&@mnt behind
writings that have other overt themes.

To illustrate this constant preoccupation, | widbk at three
stories, covering, as it were, one-and-a-half agguwf American
writing about the writing of storiesRip Van Winkle (1819),
Bartleby, the Scrivener (18563nd The Bear (1942)put | could
just as well taken threesomes by Hawthorne, Ste@rane, and
Steinbeck, or Poe, James, and Hemingway, or Gilnfan,
O’Connor, and Cheever.

Washington Irving, as a real author, transcribesries on top
of what his pretended author, Geoffrey Crayon wrateo copies,
from another distance, Diedrich Knickerbocker, whas inspired
by the legend of the German Emperor Friedrick dethBart and
thus the story about Rip, corroborated by Peterd€esonk, a
descendant of historian Vanderdonk, gets to be do&t and over
again by Rip himself, with variations from one itgjl to another:
and Rip is the one who heard a call, which becaisediling into a
world of wonder—strange, mysterious, unknown—iieerature.
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Rip is the American writer with all the featurestb& profession:
aversion to all kinds of profitable labor; kind glebor; obedient;
good-natured; a thirsty soul; henpecked; with akmess of spirit;
popular; a hunter; altruistic; generous; foolishisent-minded;
loved by women, children and dogs; taking the warsy; idle;
careless; a philosopher and lover of the arts.drit as a story-
teller is both challenging and rewarding: to deeiphthe

“impenetrable wall” of the forest he “made shift swramble
up.../from the gully/..., working his toilsome way thugh thickets
of birch, sassafras, and witch-hazel, and sometitmgged up or
entangled by the wild grape-vines that twistedrtbeils or tendrils
from tree to tree, and spread a kind of networkignpath.” Writing

is like a network of paths. ConsequentBip Van Winkleis the

intertextually knit story of a writer in search bimself and of a
story by means of a story about himself. IrvingemlRip as his
double, as his fictional projection, as an impliedrrator in a
typically framed narrative meant to reveal the j@y in quest of
one’s own fictional truth. He abandons the real ld/dior the

universe of fiction, where he looks for a way oflarstanding and
describing what he had left behind. After repeatedsions and
revisions of his story, he succeeds in gettingghtrfor the world, a
world he prefers to abandon forever in favor ofteamplating it

(with himself as a virtual member) through the Enef language
and imagination.

Therefore, as a writer you can do one of two thiras copy
over and over again what has been written befaré;. refuse to
do that, and turn this very attitude into the sabjend theme of
your writing. And this is what the nameless lawyerBartleby
chose to do: he certainly had started as a comyisscrivener
(copying the old masters...) and then became a laauyéra writer;
he came into his new life and avocation when thel@&ay in him
died. More specifically, he had started as a readérabandoned
texts, addressed to no one in particular (the DeAtdr Office)—
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and implied reader, for that matter—, then wentimo copying
and imitating the old masters, whom he had the migceand
courage to consistently, stubbornly and fatallyusef however
politely, so that, thirdly, when he came into hignoas a writer, the
most profitable theme to approach seemed to beadhais own
failure as a man; the Street was there for him theitWall seemed
to be the more powerful symbol, so that the paraofokartistic)
humanity is that of Wall Street; the promising strethe vista is
always there, but the walls are also high and umpcomising;
copying the ways of the great old masters, sidesiole with
simpletons (Turkey) and youngsters (Nippers) maystmikely
narrow your field of vision and exploration, andighturn you into
an anonymous writer, without identitBartlebyis the simple story
of “Wall” and “Street,” and a “Scrivener” (Script®y; it is the story
of a creator’s life as a series of daring confrbates and challenges
(“I would prefer not to”), followed by resignatiand acceptance of
defeat (“I am a rather elderly man..."—so much sadriasthese
few short words!), but also of triumph (the writjnifpe writing of
the story as such, its poetry: “And so | found hirere, standing all
alone in the quietest of the yards, his face towadhigh wall,
while all around, from the narrow slits of the jailindows, |
thought | saw peering out upon him the eyes of mnag and
thieves...”).

The author oMoby Dickhas a worth re-writer in Faulkner, as
his Ben is Melville’s white whale; it does not aitccannot exist
other than in a story and it;i# is inherited, and widowed, and
childless, it is smart, and shaggy and absolvedhoftality, it is
tremendous, ruthless, and irresistible, it is hulj@ensionless, too
big, it is fierce, and wild, it is red-eyed, invible and solitary, it is
solid as a phantom, an anachronism in its furiousortality and
inviolable anonymity; anonymous, yes, but it has signature, a
print, a crooked print, a “warped..., tremendous imdgon”; “it
was almost completely crumbled now, healing wittbelievable
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speed, a passionate and almost visible relinquishrback into the
earth from which the tree had grown.” But it alsaswas a bear, lke
McCaslin's “college,” his “alma mater,” his clasd oreative
writing. The Bearis the story of a teenager writing his way into or
toward a book and truth it tells (Keats’s “cold foaal” teasing us
out of thought); his schooling takes him into thgsterious world
outside, while his knowledge and understanding cdram the
symbolic print left for him by the embodiment ofetunknown;
education is not always the result of learning eutih this may
help a lot —, but rather of a confrontation withe tiear and
consciousness of death. Fr. R. KaNilfiam Faulkner, American
Writer/Scrivener?) describes this story as that of thistaseeking
coherence...; the boy and his quest for understandiagalogous
to the artist seeking among his materials for wtet hold the
pieces together. The boy’'s exploration of the woedss ability to
manage without even compass, stick, or watch -hés drtist's
exploration of his material without any tools bus Imagination.
The boy forsakes the gun because he knows, thr8agh Fathers,
that the bear will avoid him with an artifact pregdf he wants to
experience the bear he must expose himself conhplétethe
wilderness, without aids. He must, in effect makendelf a
rhythmic part of that experience as a way of ggttiiose to the
world of the bear, which is eternal and pure...,”{pbke the story
on the Grecian Urn. “WitfThe BearFaulkner had a metaphor for
the writer, the artist, the man of imagination.”sHstory is a
memorable commentary on the relationship betwednreaand
culture in the making of a writer — of an Americamiter or
scrivener.

And a final personal note, as this is what my shislén Igi
and elsewhere think to be, in me, the Humpty-Dungytydrome;
for H.-D. words mean what he chooses them to mé&mnme,
stories may mean what | choose to see through tlepgnding on
the purpose and intent of my reading; which may rmeanong



American Scrivener in Perspective 11

other things, that some other time, | could writo& Rip and
Bartleby and Ben in completely different terms; g¥hiis not the
mark of perceptive reading, but the mark of greatinvg and story-
telling.
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MORTAL INTERRUPTIONS:
AUTOBIOGRAPHY, DEATH, THANATOGRAPHY

Anthony O’Keeffe
Bellarmine University

Abstract

A literary and decidedly human problem faced byhiggraphy as
a genre is its inevitable incompleteness—the aatwhpher creates
a text about a subject that cannot be written afaasplete: namely
his or her life. Critic James Olney has argued that genre has
been neglected in part because it cannot, by definipresent the
kind of wholeness that literary aesthetics has lentpraced as a
standard of judgment. Two contemporary autobiogcagbhvorks—
Philip Roth’s Patrimonyand Rodger KamenetzBerra Infirma—
focus on the death of a parent (for Roth his fatfeerKamenetz his
mother) as a way of enacting a new sense of awddical
completeness. Both writers discover—as they urttodde texts of
“self-in-relation-to” the now completed life of ssignificant an
other—a reality that gives them a new sense of“tlenpleted”
pattern of their own lives; and they each discdfes through what
Kamenetz insightfully identifies as “family-grouraig/pology.”

As a literary genre, autobiography encounters @lpmo at once
aesthetic and decidedly human. The nature of phablem is
neatly (and accurately) demarcated by these olismmgarom two
of the genre’s most distinguished critics. In tsitobiography
and the Cultural Moment,” James Olney writes:

[One] reason for the neglect of autobiography asubject of
literary study is that critics (...) insisted th&dr satisfying
aesthetic apprehension a work must display (in t&tep
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Daedalus’s phrase) “wholeness, harmony, and radiantNow
some autobiographies may display a certain radiamcea few
may strive for and achieve some sort of harmonyt o
autobiography as conceived in a traditional, comisemse way
can possess wholeness because by definition thefehe story
cannot be told, théios [the life] must remain incomplete. In
effect, the narrative is never finished, nor evan be, within the
covers of a book. (25)

And in his “Conditions and Limits of Autobiography(seorges
Gusdorf comments on another reason for the endless
incompleteness of the genre:

Any autobiography is a moment of the life that ecounts; it
struggles to draw the meaning from that life, butsiitself a
meaning in the life. One part of the whole claitngeflect the
whole, but it adds something to this whole of whikcbonstitutes
a moment. (43)

| have conveniently called this incompleteness—tlesult of
intrinsic limits at once human and formal—a “prohlg but it only
seems so if we neglect what Gusdorf so interestidgfines as the
great formal and psychological ambitions of autgbaphy,
embodied in his quotation of Lequier: “To create amcreating be
created, the fine formula of Lequier, ought to be tmotto of
autobiography” (44). Hence the close of Francoisoa& The
Statue Within perhaps the only *honest” ending for any
autobiography: “As | was leaving the [Luxembourgdrdens, |
suddenly had an idea for an experiment on cellsgivi A quite
simple experiment. All I had to do was...” (321).

As the title of my essay implies, | am concernereheith the
first of those reasons for “incompleteness’—the tadanterruption
of death. The autobiographical texts through whiel chosen to
explore that interruption arg@erra Infirma by the poet Rodger
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Kamenetz, andPatrimony by the novelist Philip Roth. The two
works share a single, powerful subject—the death wfuch-loved
parent. And in exploring that subject, both wst@ractice what |
have termed, in another essay, “autobiographicsplatement”:
lending their textual skills to the creation anetreation of arother
central self, attempting to give (and give backtt@t self a voice
that death has erased. Of course, such displateraenot cancel
the primacy of the living, textualizing self thai slearly longs to
give still-enduring life to its subject, and so leagork is as much
revelation of that textualizing self as it is reation of the lost
other. Hence these two texts, given the enduringngmy of the
textualizing autobiographical self, and the intefesmis of that self
on the matter of death, provide an unusual oppiyttm textualize
within autobiographical discourse this mortal rgalthat, in one
way, makes all autobiographies “incomplete.” Thent | would
like to suggest for this kind of textualizing i énatography.”

What I'm really pursuing here—since the actual ediment of
the autobiographer’'s death within the autobiogregdhnarrative is
impossible—are a set @utobiographical texts, and their common
denominators, that make a particular kind of effortecognize and
textually encompass this impossible limit, bringideath homeo
the textualizing selthrough both “autobiographical displacement”
and a particular formal and thematic response tdatiky.

I. Patterns and typographies

Perhaps the most important warrant for this expilomdies in that
small bit of text that Kamenetz himself providestie subtitle of
Terra Infirma “A Memoir of My Mother's Life in Mine"—
(adaptable to Roth’®atrimony through the shift from mother to
father). Within the necessarily incomplete autobapdpical
narrative that Kamenetz's text embodies is the mmmplete
narrative—up to and through death—of his mothefés This “box
within a box” structure allows death its naturahq# as the event
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that completes the pattern of a lifieerra Infirmarecognizes this at
its start, which is Miriam Kamenetz’'s death scethéknew | had
witnessed something extraordinary at the instariteofdeath. Her
last gesture had moved right into me. It was stayiith me all
through the mourning, there in the place from wHi@m writing
this down. (...) | could see her whole life gathgraround her last
moment | felt that | could hold its pattern in my hand” (2).

The issue of “pattern” has long been a concern
autobiographical criticism. As Gusdorf puts it i@dnditions and
Limits of Autobiography,” “the original sin of aub@mgraphy is first
one of logical coherence and rationalization. the) illusion begins
from the moment that the narrator confers a meaaomghe event
which, when it actually occurred, no doubt had saveeanings, or
perhaps none” (41-42). Even though Kamenetz famise visceral
sense that he can hold the pattern of his moth&’s his hand, he
admits immediately “But | could not put it on paglen . . . the
fabric would dissolve and | had the gesture oinlgfta wave out of
water” (2). Roth is more skeptical from the stariggesting that
the patterns we find in a life tend to be onlyitily meaningful—
“patterns” we all share: work histories, typicaiity conflicts, etc.

But both Kamenetz and Roth discover—as they untb&tse
texts of “self-in-relation-to” the now completedkliof so significant
an other—a reality that gives them a new sensbhefdompleted”
pattern of their own lives: and they discover tthsough what
Kamenetz sharply identifies as family-grounded tggg. Chapter
four of Terra Infirmais actually titled “On Typology,” and makes
explicit the presence, in the individual life, ofp@werful, often
unrecognized, shaping template. Kamenetz writestef§ mind
structures its world into a family. The great foungdact of any
science—Mendeleev's in chemistry, Linnaeus’ in bgy—is
creating a family from formerly unrelated element&innaeus’
charts and Mendeleev’s periodic table are famibesi (42). Out
of this recognition comes a range of family storieswhich

of
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Kamenetz discovers, over and over, ancestors asept relatives
who seem to have been acting out, unknowinglyriptstreated for
them by an inescapable family history. Usually, vawe the saving
grace of ignorance: “We do not know whose historg are

enacting. We do not see the repetitions behinad¢kie(50-51). But

if one has access to that history, typographicaledge becomes
inevitable, as Kamenetz shows in these lines abmsutather, his

mother, and his maternal grandfather:

When | was a child, | never had any idea of whatihted to be.
So powerful was the radiation of my father's regteat it
obliterated the idea of any career. (52)

She was silent. And over the years she was sdbout her
silence.... | came to love secrecy myself. With@alizing it, |

repeated the pattern, a typology that frustrated(Aé-42)

I didn't know | was repeating the life of Benjamiher father.
The man of Talmud had become a barber. With ttmlkaof

Rimbaud, | was janitor, dishwasher. (74)

In Patrimony Philip Roth is also confronted with the discovery
of his real place in a family typology he thinks &leeady knows.
As he lives through the stages of his father’s lieas Herman’s
stories and memories become more urgent in thediegtinction,
Roth finds himself connecting to those stories er@mories in a
new and unsettling way. It begins with his rectigni of himself
as something of a self-chosen outsider—this prothgig the
strength with which Herman faces his bad news:utjinca process
of recalling the family’s past history of illness@gs own father’s,
his brother’s, those of aunts and uncles and csusin.):

On and on, remembering the ilinesses, the opesatibe fevers,
the transfusions, the recoveries, the comas, thitsythe deaths,
the burials—his mind, in its habitual way, workitgdetach him
from the agonizing isolation of a man at the edfeldivion and
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to connect his brain tumor to a larger history, glace his
suffering in a context where he was no longer seraedone with
an affliction peculiarly and horribly his own butraember of a
clan whose trials he knew and accepted and hadoice but to
share. (70-71)

A paragraph later, Roth comments: “I was not sdkyud
couldn’t find any context to diminish my forebodings” (71). In
many ways,Patrimony becomes the finding of that context, a
reconnection with the family typology that both stems and
renews Roth’s sense of who he isle finds himself re-enacting,
with his father, Herman’s own tender care fis stroke-afflicted
father; he finds himself acting as both father enather to Herman
(whom he even overhears telling a friend on thenphdPhilip is
like a mother to me” [181]—and is both surprised @onsoled at
the gender switch).

In an important scene—at once comic and poighantth-Ro
foregrounds his own awareness of these reconnectibtferman’s
face has been disfigured by a partial paralysiseaudy the tumor,
and he has been having a great deal of troublengettset of new
dentures (necessitated by that disfigurement) gegcfitted. As he
and Roth walk through his Newark neighborhood, Hermganks
them abruptly, angrily from his mouth—and then ddeg&now
what to do with them. Roth intervenes:

“Here,” I'd said, “give them to me,” and | took tltentures and
stuck them in my pocket. To my astonishment, hgqthrem in
my own hand was utterly satisfying. Far from feglsqueamish
or repelled, as | continued along, guiding him Iog @rm up onto
the curb, | was amused by the rightness of ithasgh we’d now
officially become partners in a comic duo—as thouijh

assumed the role of straight man to a clown whib$iting false

teeth invariably brought the house down, a jokeaopar with
Durante’s nose or Eddie Cantor’'s eyes. By takhmgy dentures,
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slimy saliva and all, and dumping them in my pockéiad, quite
inadvertently, stepped across the divide of physstrangement
that, not so unnaturally, had opened up betweemnte I'd
stopped being a boy. (152)

Out of such reconnection grows a more complex (wtdeding,
much explored by Roth in the remainder of the baafka long
pattern of protectiveness toward Herman's vulnditgb{“as an
emotional family man vulnerable to family frictionas a
breadwinner vulnerable to financial uncertainty,aasough-hewn
son of Jewish immigrants vulnerable to social pieje” [180])—a
typology in complex conflict with such traditionigipologies as the
son’s natural rebellion against the father, therassgantly
successful son’s rejection of any material inhag& from his
father, etc. These are made starkly available lang scene in
which Roth pretends to be a psychiatrist, and heipsrutal cab
driver come to terms with the violent Freudian tpgies through
which that driver conquered his own father (153)159

In the end, the recognition and retelling and enmbedt of
typology itself gives to both Roth and Kamenetz @encomplete
sense of the patterns of their lives, a senserat not wait upon
the death that has closed the patterns of a fathiéx; a mother’'s
life, for the fullness of narrative closure. Sugpology represents
one strategy by which the completeness that coniis death is
allowed to enter into the narratives of their owes$, and into their
awareness of the shapes of their lives.

II. The engagement with death itself

Terra Infirma and Patrimony are, definitively, motivated by and
centered on death, and in each case a death #wlsba line of
living continuity with one of the writer's actualreators. The
intimacy of this connectiors, | think, fundamental to the kind of
text | am callingthanatography—as are the manner in which death
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is treated, and a certain level of “theoretical’aa@ness of, and
address to, the nature of autobiography itself
The intimate connection

If family typology provides a more general (thoustiil quite
immediate) template of each writer's “pattern dé|li the direct
connection with the lost parent—and the dramatiienizicy of that
connection—provides one of the two most significambodiments
of both that typologynd of a deep individuating experience of how
death completes pattern and confirms typology. Régh’s close
friend Johanna Clark tells him when he calls hercfamfort during
the early stages of Herman’s decline, “The deatla piarent, it's
horrible... Half, or more, of life goes. You feebgrer, you know:
somebody who knew me all those years...” (127)d Kamenetz,
after going through the necessary establishingroélf against his
mother’s definitions of and hopes for him (enactthg generic
typology of most children and parents), is movedetembrace the
earliest deep connection with Miriam in the facénef death: “And
yet | was drawn back to her. In the last yearesfltie, | played my
old role as favorite son” (115).

In Patrimony that intimacy is confirmed in several vivid,
unexpected ways. On the night after his mother&ldeRoth sleeps
with Herman, the beginning of those intimacies afecwhich will
provoke the phone remark Roth later hears—“Phisplike a
mother to me” (181). As Roth reports: “After turgioff the light, |
reached out and took his hand and held it as yadduabe hand of
a child who is frightened of the dark. He sobbedd minute or
two—then | heard the broken, heavy breathing of esmme very
deeply asleep, and | turned over to try to get soest myself”
(100). Most startling for its brutal imposition afdifficult intimacy
upon Roth is the scene in which he must clean ep#throom that
has been wrecked by Herman'’s terrible moment afritinence:
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The shit was everywhere, smeared underfoot on Hilniat,

running over the toilet bowl edge and, at the fafathe bowl, in a
pile on the floor. It was splattered across thesglaf the shower
stall from which he’d just emerged, and the clotdesarded in
the hallway were clotted with it. It was on the mar of the towel

he had started to dry himself with. In this smallisathroom,

which was ordinarily mine, he had done his bestextricate

himself from his mess alone, but as he was nedirig land just

up out of a hospital bed, in undressing himself geiting into the
shower he had managed to spread the shit overthireggy| saw

that it was even on the tips of the bristles of togthbrush

hanging in the holder over the sink. (172)

Roth’s comment after the heroic work of both cortifgy Herman
and cleaning up the disastrous mess, is a stadgmémon, and one
connected directly with his book'’s title: “Sleat was the patrimony.
And not because cleaning it up was symbolic of sbmg else but
because it wasn't, because it was nothing lessooe ithan the lived
reality that it was” (176).

In Terra Infirma that intimacy is woven throughout the book,
but manifests itself notably in several key scerddter describing
the complex dream which prompts the writing Tdrra Infirma
Kamenetz comments: “My mother came in a dreamltoni about
my mind which was appropriate since she had laqastao much
of it” (14). When Kamenetz marries his first witeis mother pre-
empts that wife’'s primacy in a startling way: “Wheascorted my
mother down the aisle, she gripped my arm until keuckles
turned white. There were gasps as we entered. 8bemgaring a
white gown.... | had the feeling of publicly enacfia dark taboo. |
was marrying my mother. What was left? Even Oedipasld
plead ignorance” (67). And late in his mother'siés, Kamenetz
enjoys his first public success as a poet—a conionisom a
Baltimore synagogue to write a cantata borrowiegriaiterial from
his first book, The Missing Jew Miriam’s appearance at its
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premier—despite tumors in her brain, her spine,liver; despite
the fact that no medical van would take the riskdofing her—
astonishes both Kamenetz and the audience: “Ashbi sang the
first notes, heads turned to the back. My mothes viding down
the center aisle in a gurney chair. Her face wakdir with tears.
My brother and sister were pushing her. Why pea@ee staring at
her was obvious. My mother had left her deathbeal. nhakeup
couldcamouflage her condition” (85).

Death itself
Central, of course, to the argument for a distenterprise that can
be termedhanatographyis the nature of death’s textual presence
within each book. If that presence is to allow Writer to enact,
with a special reference to the textualizing s#le complete and
completing reality of deattis or her connection with it must, |
think, also be of a deep and unsettling intimacy. In eading of
these two texts, that intimacy is manifested by amtiouous
engagement with death as both physical reality @emplative
subject, as well as by a presentation of the moroérihysical
death—a more or less traditional “death scene”—#rabodies
again both the physical reality and its contempégiorce

In Patrimony the ongoing engagement is manifested in the
whole arc of Roth’s care for Herman as the boololdaist “Alone,
when | felt like crying | cried, and | never feltone like it than
when | removed from the envelope the series ofupést of his
brain—and not because | could readily identify tin@or invading
the brain but simply because it was his brain, ethdr's brain,
what prompted him to think the blunt way he thougigeak the
emphatic way he spoke, reason the emotional wayehsoned,
decide the impulsive way he decided.... | had segnfather’s
brain, and everythingnd nothing was revealed. A mystery scarcely
short of divine, the brain, even the case of a retired insurance
man with an eighth-grade education from Newark’srt€anth
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Avenue School” (16-17). Throughout Roth’s memoir, such
empathetic intimacy creates the clearest sense hatt Wlerman
himself must be feeling so inexpressively: “he witerly isolated
within a body that had become a terrifying escap®fenclosure,
the holding pen in a slaughterhouse” (171).

In a decidedly ironic twist of fate, near the efidtderman’s life
Roth has his own brush with mortality, and is sawedy by
emergency heart surgery. As his condition deteiégraand the
decision to operate must be accelerated, Roth cosnié realized
that never had | been more at one with my fathan thwas at that
moment: not since college ... had our lives befemoti identical, so
inter-meshed and spookily interchangeable. Helptdésthe center
of this little medical hubbub, | confronted, withckarifying shock,
the inevitability in which, for him, every second existence was
now awash” (225). Six weeks after his own nearfieRoth is
finally able to be with Herman again, and is séartby how much
ground he has lost to his illness: “He who had gi¥de a ninety-
fourth birthday party had himself become one of diged whose
age is incalculable, little more than a shrunkenglhwith a crushed
face, wearing a black eye patch and sitting coreplenert, almost
unrecognizable now, even to me” (229-230).

A similar engagement with the deep physical afflics of slow
death marks KamenetzEerra Infirma Typical is the scene when
he wheels Miriam, for the last time, through thesgioe garden:
“When it came time to roll over the copper silltéke us outside, |
agonized but | could not spare her the jolt. Heeftightened and
she yelped; tears flew from her eyes. Two inchemefal but the
small wheels were stuck and | couldn’t get her obamn it, damn
her, damn everything, | pushed it, not so much Her as for
myself; | couldn’t stand her stuck and hopelesg set of wheels
into the garden. / ‘Mom, are you all right?’ / Teatreamed down
her face. | gave her time to compose herself, wieeeled her down
the path” (14). And, like Roth, Kamenetz registgamstakingly the
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all too obvious deterioration of the dying paretier face was
swollen and on one side flushed with injected dggubble
surrounded a plastic bubble on the top of her hekd. hair had
grown back curly after the radiation treatmentsnitd gray like
ash. She held her back stiffly and when she stebé,felt pain in
the back of her neck that seemed to emanate frampthple
surgical scar” (87).

For both Roth and Kamenetz, the stages of illnass its
inevitable progress toward the only possible eadd Ito their texts
a structural wholeness unusual in autobiographieailting.
Kamenetz speaks to this directly, and what he sapsth echoed
and confirmed throughouPatrimony as well: “The phrase is
strange. ‘My mother’s illness'—as though it belodg@mehow to
her, like her eyes. Yet one cannot help seeirtgpitway after living
with it. The illness becomes a feature of the pgrao many ways,
the dominant feature. It is the fact that organiee®rything.
Chiefly, it organizes time into a dramatic landsapharply etched
cliffs with steep descents provide views of vallegow. And then,
caverns, holes slashed in the earth, abysses witlerground
passages and black cold rivers. Itesra infirma, shaky ground”
(94-95).

The scenes of each parent’s death both too long and—in
many ways, too painful—to be quoted in their etyirbut they are
crucial as both emotional and textual moments che®ork. They
are, as one would expect, very moving. They are @lachstones
of the textual ways in which each writer has endagéh death
throughout their works. Each scene fully presents the stark
physicality of the suffering each particular dedihings; each
creates a sense of continuity with and completibrsamething
essential in the character and individuality of litet other (Herman
the laborer, Miriam the dramatic with-holder/shasésecrets); and
most importantly, each is double in its intentionkging
biographicalfor the subject (Herman or Miriam), and importantly
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autobiographicalfor the writer (Roth, 231-233; Kamenetz, 109-
116). The completeness of pattern for the lostrddaseconsciously
registered for each writer, and leads out to adsdcompletion™—
emotional and textual—beyond the momentaofd recognition of,
death:in the death-inspired dreams that give fundamentaning,
and a different center, to the two books’ autolappical
enterprises.

lll. The dreams of thanatography
The kind of autobiographical writing to which | fegpeculatively
and exploratively attached the term thanatograpHglinded upon
and dominated by the death of a family-connectbégretin these
two texts, a parent. That much seems an obviousss#yg of the
argument (given what | have claimed for family tiggy and a
particular intimacy of emotional and physical coctien). But it is
also profoundly marked, in itewn completions, by the way in
which each parent is recognized as dioesble authorof both the
writer, and of the text to which the writer has coitted (anything
missing?) For both Roth and Kamenegach parent continues the
text’'s “writing,” its generationthrough them—and beyond their
conscious control; having inspired each text, tds¢ parent adds the
final reality of “correcting” or “critiquing” the wter’s
autobiographical enterprise, aftiath, through dream.

As James Olney has pointed out in “Autobiography #me
Cultural Moment,” autobiography is a genre markgcab unusual
and persistent strain of self-critique:

Autobiography is a self-reflexive, a self-criticahct, and
consequently the criticism of autobiography exigtishin the
literature instead of alongside it. The autobiogeapcan discuss
and analyze the autobiographical act as he perfitrfns) from
St. Augustine on a compiler could have put togetaevast
collection of critical, theoretical pieces draworfr and reflecting
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on autobiographies and the creative process tlsabtwaught them
into being. (25)

The deepest and most interesting autobiographieg ar
characterized—in Olney’'s view, and, it seems, ie thpeneral
critical view—by a certain amount of “theoreticaldress” on the
part of their authors. Roth and Kamenetz demorestriduat
theoretical awareness throughout their texts, @irtmeditations
upon the nature of narrative, memory, formal congpless,
metaphor, and their own conflicted roles as writéBsit they also, |
think, advance the possibilities through what tinegke of dream
within their texts.

In Patrimony Roth records two important dreams—one shortly
before Herman’s death, another shortly after. liethe first:

| dreamed | was standing on a pier in a shadowymrof
unescorted children who may or may not have beétingao be
evacuated. The pier was down in Port Newark, bet Port
Newark of some fifty years ago, where | had bederisby my
father and my Uncle Ed to see the ships anchoreheirbay that
opened in the distance to the Statue of Libertin.the dream, a
boat, a medium-size, heavily armored, battle-gragtjbsome sort
of old American warship stripped of its armaments! avholly
disabled, floated imperceptibly toward the shoreak expecting
my father to be on the ship, somehow to be amoagtaw, but
there was no life on board and no sign anywheranybne in
command. The dead-silent picture, a portrait ofafiermath of a
disaster, was frightening and eerie: a ghostly hofika ship,
cleared by some catastrophe of all living thingsimag toward
the shore with only the current to guide it, andomethe pier who
may or may not have been children gathered togetibebe
evacuated. (...) Ultimately the dream became umid@arand |
woke up, despondent and frightened and sad—wheneupo
understood that it wasn’t that my father was abdhedship but
that my fathewasthe ship. (236-237)
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Of this dream, Roth comments “this is not a pictfreny father, at
the end of his life, that my wide-awake mind, wiithresistance to
plaintive metaphor and poeticized analogy was ékely to have

licensed”; it is indeed sleep’s “wisdom” that hagntly delivered

up to me this childishly simple vision so rich witlath” (237). But

the dream that follows Herman’s death is far maedwing, and
far more deeply concerned with the textual enteeptipon which
Roth has been engaged—uwhich it violently and tghircritiques:

Then, one night some six weeks later, at aroun 4., he
came in a hooded white shroud to reproach me. diid Sl
should have been dressed in a suit. You did tlengvthing.” |
awakened screaming. All that peered out from tiiewsd was the
displeasure in his dead face. And his only wordsava rebuke: |
had dressed him for eternity in the wrong clothes.

In the morning | realized that he had been alludimghis
book, which, in keeping with the unseemliness of pngfession,
| had been writing all the while he was ill andtyi The dream
was telling me that, if not in my books or in migliat least in my
dreams | would live perennially as his little sowjth the
conscience of a little son, just as he would renadive there not
only as my father but dke father, sitting in judgment on whatever |
do. (237-238)

In Terra Infirma Kamenetz is visited by three dreams shortly
after his mother’s death; two seem the ordinargpet of grief and
of the interrupted connection with the one who basn lost. But
the third—so much deeper and richer and unsettliackually
comes to generate the text thaflerra Infirma, and brings to its
author an understanding that he could not have kneithout it:

Her visit this time was so calm and regal, | noger cared
for interpretations. The dream had authority,oien manner of
speaking. I'd no more quarrel with it than withawple.
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My mother and | were walking in a French gardenageful
neat garden with fountains at intervals. We wédent as though
under a spell of enchantment, one of those montbatscomes
sometimes at the end of a long afternoon of walking talking
on a perfect fall day. We stopped and looked tzdokg the way
we had come. A goldfish splashed in the water, aoleo flew
from an apple branch, a coin dropped on the tilgeedf the
fountain. Three events, one after the other. Aeoichich seemed
to be coming from everywhere at once, said “Allsia¢hings pass
through the spirit like a single wave through water

| took this to mean that the three events that hed
occurred, though apparently distinct, were actuadist of a single
motion like a wave. And that my mother came froplace where
you could see the wave. Then the voice added, &lage two
voices. One is continuous and belongs to us bdtb. ather...” |
woke with the sensation that “the voice” speakirithwuch deep
authority was my own. (11)

And Kamenetz closegerra Infirmawith a final recognition of the
power—still unfolding—of that dream:

| see now | have been mistaken about the origirthat
dream. It was not our walk in the hospice garder,the white
tulips. The dream grew from her last gesture J&srwords. And
a voice that spoke from a dying body, from beyafd |

Now in the wake of that dream, word after word fhissn and
fallen, broken and receded. This book is one waee,legacy
and her will. (116)

For both Roth and Kamenetz, these dreams contimdes@nehow
complete something crucial to their autobiographselves—as
lived, and as textualized.
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Perhaps, in the end, no comment better sums up vdthtwriters
have aimed at and achieved—both consciously and
unconsciously—in the way of formal wholeness, tttaline with
which Rodger Kamenetz ends this early justification Terra
Infirma: “at best, history aggregates, only poetry ugifid):

I was afraid it would be too sentimental. For wktdry is
more sentimental than the death of a boy’s motheerd¢hough
Edgar Poe, for one, called it the most “poeticdlsubjects? Poe
also promised immortality to the author who wrotesienple
volume, “My Heart Laid Bare”...

Here is such a volume. But | can be true to thigest only
by straying from it. | have read a few books thate been more
dutiful. They were all published by the vanity gge Like mine,
they were haunted by the loss of a loved one. tBeit authors
make no distinction between history and poetryA@stotle does.
They tell every detail in chronological order, heugh the reader
already acknowledged their significance. They dbsee thatat
best, historyaggregates, only poetry unifi¢siy italics).

In the formed work of each writer, the “poetry” tifanatography
offers an unusual purchase on that usual realiticlwlat once
closes off and keeps incomplete the autobiograptaga
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LUCIAN BLAGA: AN AMERICAN PRAGMATIST
IN EUROPE

Michael S. Jones
Liberty University, Virginia

Introduction

There is no contradiction between the assertioh lthaian Blaga
was an original thinker and the admission that itifeience of
numerous other thinkers can be seen in his wodg@&8tomposed a
systematic philosophy whose single most strikiragfee may be its
creativity. Nonetheless, the influences of many ceding
philosophers are unmistakably evident in his offie. neo-Kantian
aspects of Blaga’s philosophy are well documeht@the Neo-
Platonic elements, and, Blaga’s dispute withintbbae not
withstanding, the related influence of Orthodox dlbgy and
Orthodox religior?, virtually shout themselves to the non-Orthodox
reader. The similarities between Blaga’s philosophgulture and

! See G. G. Constandache, “Critique of the Uncomsciokantian
Influences in the Works of Lucian BlagaVlan and World30 (1997):
445-452; Petru loan, “Matricea Kantiaa Filosofiei Lui Blaga."Revista
de Filosofie44 (1997): 213-221. Blaga alludes to the influenéd&ant
and also of Marburg neo-Kantianism in his autobagdy, Hronicul si
cantecul varstelgrvol. 6 of Opere ed. Dorli Blaga (Bucugti: Editura
Minerva, 1979), 129. Kant's influence on Blaga &y clearly seen on
page 56 ofCulturg si cunotiingg, where Blaga writes that the most
significant problem in the theory of knowledge gt of the categories.
Blaga devotes a whole chapter of this book to pihidblem, Lucian Blaga,
“Categoriile,” in Cultura si cungstiinga, vol. 8 of Opere ed. Dorli Blaga
(Bucharest: Editura Minerva, 1983).

2 0On the influence of Orthodoxy, see VasilénBili, Lucian Blaga,
energie romaneagc 2" ed. (Timioara, RO: Marineasa, 1995), 80.
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Spengler's cultural morphology are well knowrMany other
influences have been detected in Blaga's philosophywell.
Scholars have noted the parallel between Blagdfsrentials and
Leibnizs monad$, a possible relation between Blaga’s
epistemological modesty and the subjectivism of ntzer
Romanticisnt, the important influence of Freud and Jung on
Blaga’s understanding of the subconscidusnd even certain
similarities between Blaga’s thought and Indian Iggophies.
However, one very American aspect of Blaga’'s phiityy seems
to have escaped notice by most of Blaga’s Romanian
commentators. This aspect is his epistemologicadjfatism. It is
the thesis of this article that Blaga’s philosomiontains all of the
elements necessary for him to be considered a @tgjnin the
American sense of the term.

In order to sustain this thesis, | will need to @uoplish two
things. First, 1 must briefly describe what it meato be a
pragmatist in the context of American philosophgc&d, | must
show that Blaga's philosophy fits this description.

% Michael S. Jones, “Blaga’s Philosophy of Cultufdore than a
Spenglerian Adaptation,” Studia Universitatis Babes-Bolyai, seria
Philosophia XLVIII: 1-2 (2003), 167-174; Alexandru Boboc, “&fa,
Nietzsche si Spengler. Demersuri moderne asupradjggmei <<stil>>,”
Seculumserie noua, 1:3-4 (1995), 28-34.

* Lucian Blagapiferervialele divine in vol. 11 ofOpere ed. Dorli Blaga
(Bucharest: Editura Minerva, 1988), 95, 165ff.

® Vasile Musd, “Specificul cregdei culturale romangi in campul
filosofiei” in Lucian Blaga — cuncgere si cregie (Bucharest: Cartea
Romaéaneast, 1987), 468-469.

® Liviu Antonesei, “Repere pentru o filosofie a eult,” in Ghise, Botez,
and Botez, Lucian Blaga — cunogere si creagie, 402ff; Musd,
“Specificul creaiei culturale romanrgi Tn cAmpul filosofiei,” 471, 473

" Mircea Itu, Indianismul lui Blaga, (Brasov: Editura Orientul Latin,
1996); see also Lucian Blagdronicul si cantecul varstelgrl74.
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Pragmatism Defined
Pragmatism is a school of thought. Like many schadlthought,
those thinkers who are considered to belong to gbi®ol differ
from each other on so many points that scholarse Haund it
difficult to single out exactly what elements areagmatism’s
defining characteristics. There is a popular cotioap of
pragmatism as an attitude that espouses a practa@ioach to
resolving difficult or problematic situations. Hovex, this simple
conception of pragmatism is not an adequate dewgripf the
philosophical school that bears the name. As PMgner has
observed, “We cannot simply equate the “pragmatidth the
“practical” as is so commonly done by popular wst&
Pragmatism may be thought of as a school of phploisal
thought that is characterized by a set of attituaebdoctrines most
of which are shared by most of its proponentshig, tPragmatism
is a “family resemblance” in the Wittgensteiniamse not all of
the family traits are visible in every member of flamily, but each
member bears enough of the traits in order to lsegmrized as
belonging to that family. John J. Stuhr, in theraduction to
Pragmatism and Classical American Philosoplidiscusses what
he considers to be the essential elements of césaimerican
Pragmatism. He lists the following seven themes ¢ha be traced
through the writings of Peirce, James, Royce, Santa Dewey,
and Mead: 1. Rejection of the practices and optitret had
become the accepted tradition of modern philosophy fallibilist
view of the human epistemic situation. 3. A plwsaliew of human

8 Philip P. Wiener, “Pragmatism,” ifthe Dictionary of the History of
Ideas: Studies of Selected Pivotal Ide@kilip P. Wiener, ed. (New York:
Charles Scribner's Sons, 1973-74), vol. 3, 553,
http://www.pragmatism.org/companion/pragmatism_\eiemm. Viewed
4/1/2005.

® John J. Stuhr, edPragmatism and Classical American Philosophy:
Essential Readings and Interpretive Ess&¥8 Edition. Oxford: Oxford
University Press, 2000, 1-7.
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experiences and values. 4. A radical empiricismwimich it is
recognized that the subject is active (rather tipassive) in
experience and that experience admits of no subjgett
distinction. 5. The methodological continuity ofiewe and
philosophy as pragmatically justified experimentajuiries. 6. The
belief that one goal of philosophy should be thpriosvement of the
human situation. 7. An emphasis on the social epmteall human
endeavors.

The details of this analysis of the core of Pragsnatcould be
disputed. Most, and perhaps all, of the charadtesithat Stuhr lists
can be found in other schools of philosophy. Itmiglso be argued
that some of them might better be seen as secondaty not
central to the movement. However, from these theemesnerated
and elaborated by Stuhr can be distilled a dratlgdit flows from
the very headwaters of American Pragmatism. Thesugint is
epistemological by nature. Thene qua norof pragmatism is its
particular approach to the theory of knowledge.

Pragmatism’s Negative Element

The epistemology of American Pragmatism contains éssential
elements, one negative and the other positive.nEigative element
IS a response to the objectivist epistemologicatlition of the
West. From Descartes through td"1#nd 28' century Positivism,
and continuing in some figures in contemporary wmaland
phenomenological philosophy, the Western epistegicéd
tradition has pursued the goal of apodictic cetyaamd has sought
objective criteria of truth. Postmodern philosogtas gained fame
by repudiating this goal. However, even before darrFoucault,
Lyotard, et al. pronounced the end of modernityggRratists such
as James and Dewey had presented strong argurhemigng that
beliefs are historically situated, that knowledgeaiconstruct, and
that the criteria that one employs in making asaesss of truth are
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subjective and contingent upon the perspectivéd@fperson doing
the assessint.

Going against the current of epistemological obyen,
Pragmatists have argued for a much more “modessteapology,
one that is more in keeping with human nature &edsituation in
which we find ourselves. This is evident in Jameslerstanding of
the nature of truth. James embraces a multi-facdtedry that
combines correspondence, coherence, and pragmatiterts:'
According to James, the pragmatist view of truthpat of a
process-oriented epistemology that relates to aces®
metaphysical world. Because the world is dynamithena than
static, truth is changing, and therefore humanekelmust change
along with it. Therefore beliefs are necessarilyhboonstructivist
and contextual: “...the absolute truth will havebeomade, made as
a relation incidental to the growth of a mass ofifiation-
experience... so far as reality means experienegahlity, both it
and the truths men gain about it are everlastinglyprocess of
mutation — mutation towards a definite goal, it mmy— but still
mutation.™

This epistemological modesty in Pragmatism is etflected in
Dewey'’s instrumentalist approach to Pragmatismctimextualism
of which is sensitive to the developing contextsbefief. Dewey
was aware of this, and saw it as a key feature rafyiRatism:
“pragmatism’ is, in its truth, just the fact thdte empiricist does

% \Wiener emphasizes this anti-objectivist aspe@rafmatism, 551-570.

! There are places in James' writing that seem tposp the
correspondence theory of truth, but what he islyegbposing in these
places is a view of the correspondence theoryassiimes a static view of
reality. See Jamefragmatism: A New Name for Some Old Ways of
Thinking (New York: Longman, Green, and Co., 1907), 128; Zharley

D. Hardwick and Donald A. Crosby, editor®ragmatism, Neo-
Pragmatism, and Religion: Conversations with RichdRorty (New
York: Peter Lang, 1997), 206.

12 JamesPragmatism 224-5; see also Hardwick, 206.
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take account of the experienced ‘drift, occasiod eontexture’ of
things experienced-® The constructivism of Dewey’s Pragmatism
is reflected in his bold statement: “... knowingas act which
modifies what previously existed... its worth catsiin the
consequences of the modificatioff.”

These same features are found in contemporary Rtesgmas
well. Richard Rorty, for example, speaks as a cangdist when he
states that “getting rid of ‘the view from nowhere'the idea of a
sort of knowing that has nothing to do with agenegiues, or
interests — might have considerable cultural imgure.™ He
speaks as a constructivist when he argues thaty'dwelief, no
matter how primitive or vicious, corresponds to somorld’ — the
‘world’ that contains the objects mentioned by liedief (Ptolemy’s
crystalline spheres or the subhuman nature of thges.)*®
Historicism and constructivism are the central taenof Joseph
Margolis’ book “Historied Thought, Constructed Wi’
Margolis’ perspectivism is clearly seen in his sta¢nt, “the choice
of truth-values (or truth-like values) assignedaaw®atter of policy
or principle, to any sector of inquiry is a funetjaunder symbiosis,

3 Dewey, “The Postulate of Immediate Empiricismgi’ Stuhr, 459.

4 John Dewey, “The Quest for Certainty,” 245, quoted=orrest Oran
Wiggins, “William James and John Dewey, Tihe Personalis23 (1942), 191.

!> Rorty, 45.

'8 Richard Rorty,Truth and Progress: Philosophical Pape@ambridge:
Cambridge University Press, 1998, 1-2. In this pgesRorty is not
defending the correspondence theory of truth: am ¢bntrary, he is
employing argumentum ad absurdum against it in rotdesubstitute for
correspondence a (presumably) more pragmatic thafdryth, one that is
similar to Dewey’sinstrumentalism However, Rorty also argues that a
coherent theory of the nature of truth is not gassiand states that James
denied the correspondence theory (p.3). | condid¢n of these points
highly improbable. Regarding the latter, see JafPegmatism 198, 223.

7 Joseph MargolisHistoried Thought, Constructed World: A Conceptual
Primer for the Turn of the MillenniunBerkeley: University of California
Press, 1995.
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of what we take to be the nature of the domainuastjon,” and
again, “Everything that exists and is real is siycigonstructed.*®

Pragmatism’s Positive Element

Counterbalancing this negative element of Pragmuaigsa positive
element that is Pragmatism’s most noted featuredeafacto
criterion of truthfulness? The traditional criterion of truthfulness is
correspondence with reality: a proposition is tifuerhat it asserts
corresponds to the way things actually Arélowever, how to
determine the truth of a proposition using the egpondence
criterion is quite a boondoggle: it may be just difficult to
determine whether or not a proposition correspondsality as it is
to determine whether or not it is true. In essenoaespondence as
a criterion may be a begging of the question. Assalt of this and
other considerations, correspondence as a critefidruthfulness
has received much criticisth,and alternative criteria have been
proposed.

The most prominent of these alternatives is coluerera
proposition is taken to be true if it functions eoéntly within a
system of belief$ Another theory, one that combines
correspondence and coherence, suggests that sspir@mpds known
to be true iff it can be shown to correspond tditsear is properly

8 Margolis, 65, 151.

9 Some contemporary pragmatists eschew the notiorcritéria of
truthfulness as being a remnant of the supposedliscredited
correspondence theory of truth” (Rorty, i) and #fere substitute notions
such awaluein its place.

% Brad Dowden and Norman Swartz, “Truth,” in Jamdesé& and
Bradley Dowden, ed.,The Internet Encyclopedia of Philosophy
http://www.iep.utm.edu/t/truth.htm#H3, viewed 4/605.

2l "See, for example, Donald Davidsoipquiries into Truth and
Interpretation.Oxford: Oxford University Press, 1984.

2 Keith Lehrer, “Coherentism,” in Dancy and Sosa;767
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related to propositions that can be shown to cpoes to reality’
The former of these views seems to overlook theningaof the
word truth in ordinary language; the later suffén@m the same
question-begging shortcoming as does the cohetbroey. A third
alternative is presented by deflationary theoriégroth, which
view assertions of truthfulness not as descriptibos rather as
endorsements indicating what the speaker believesutathe
proposition?* However, this theory offers no criterion of
truthfulness.

Pragmatism offers a unique solution to the probténoriteria
of truthfulness. This solution honors the ordinase of the term
“truth” and at the same time offers a criteriontiefthfulness that
avoids begging the question. Pragmatism suggestt th
proposition is true if it succeeds when put intagtice. In this
context, to succeed is to be useful in resolvingnaove or practical
problems, such as problems of scientific, techpiedhical, or
religious inquiry. Ideas are viewed as adaptive maeaf action;
therefore the propositions which express them ramie anly insofar
as they are able to adapt actions (and thoughtsyatbous
circumstances.

James did not reject correspondence and coherasncateria
of truthfulness. However, he did observe that tleeemany truth-
contexts in which neither empirical correspondence coherence
is appropriate. To James, these areas are amomgoistemportant
areas of human existence: religious practice, &thiecision,
aesthetic choice, efe.In these areas the criteria of “satisfaction”

%3 See Susan Hack’s proposed “foundherentism,” innTifiplett, Recent
Work on FoundationalismAmerican Philosophical Quarterly 27 no. 2
(April 1990), 107-108.

24 paul Horwich, “Theories of Truth,” in Dansy ands8p511-514.

% For James, “this entire spectrum of objective kieolge of matters of
fact merely provides the stage, setting and bagkdiar the really
important issues of our lives. The important quesi are not about
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and “power” are more approprigfeBy “satisfaction” James means
expedience in a particular context. This is the tmokarly
pragmatic area of James’ theory of truth. A babéetrue” (or taken
to be true, considered to be true) if it satisfeperson’s need to
perform a task at a particular time. James’ fanstatement, “You
can say of it then either that ‘it is useful be@aiiss true’ or that ‘it
is true because it is useful.’” Both these phraseanmhe same
thing...”®’, expresses his view concisely.

James proposes a pragmatist approach to justificati
consequentialism. This approach encompasses efaldent
justification where appropriate, but does not matyit exclusively.
According to consequentialist justification, a bélis justified iff it
produces desirable consequences. If two competeligf® both
produce desirable consequences, the one that medhe best
consequences is justified, or the one that produbesirable
consequences most reliably is justified. If a pattr ethical
system can be seen to produce the best consequémaesthical
system is justified. If religion produces desirabtmsequences that
would not be had without religion, then religiorjustified.

Dewey's ‘“instrumentalism” is a pragmatist approath
knowledge wherein knowing is viewed as an activibat is
directed towards the overcoming of the “problematitiations”
that arise during enquiry. Knowing is an experimexnclusions
are tentative hypotheses that may be revised whenew
problematic is confronted. This is reflected in g8 pragmatic
description of truth, “Just as to say an idea was &ll the time is a
way of sayingn retrospecthat it has come out in a certain fashion,
so to say that an idea is “eternally true” is tdidate prospective
modes of application which are indefinitely antatigd. Its

matters of fact, but about our justification assoers and whether our lives
are worth living.” Hardwick, 210.

% Hardwick, 212.

27 JamesPragmatism 204.
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meaning, therefore, is strictly pragmatic. It doest indicate a
property inherent in the idea as intellectualizedstence, but
denotes a property of use and employmé&ht.”

In instrumentalism, ideas or thoughts are instrumémat relate
experiences, making predictions possible, whichdegiiactions.
These predictions (and consequent actions) arerm tested by
other experiences, which show whether or not thiéorss are
expedient, and therefore whether the predictione wreie. In this
scenario, “true” is seen to refer retrospectivelyhe value of ideas
or thoughts and predictions judged according tar thigectiveness
in guiding actions expediently. A proposition, théntaken to be
true if it is thought that it will effectively seevto predictively guide
actions, or retrospectively is taken to be trui ifas been seen to
be an effective guide to actiofis.

These views from early Pragmatism are reflectatienthought
of contemporary pragmatists. A pragmatic tendescgvident, for
instance, in W. V. Quine’s program of naturalizggdseemology
when he writes: “But why all this creative reconstion, all this
make-believe? ...Why not just see how this consiouctieally
proceeds? ... If we are out simply to understandlitilebetween
observation and science, we are well advised tcangeavailable
information, including that provided by the veryesee whose link
with observation we are seeking to understafidtcording to
Quine, the traditional projects of epistemologylooger offer any
hope of success, and the task that remains foteapi¢ogy is the
psychological one of analyzing how human cognisoicceeds to
the degree that it does. The truth of cognitionevédent in its

%8 John Dewey, quoted in Stuhr, 436 (italics are &¢s).

29 Antony Flew,A Dictionary of PhilosophyNew York: St. Martin’ Press,
1979), 175.

% W.V. Quine, Ontological Relativity and Other Essayblew York:
Columbia University Press, 1969, 75-76.
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functionality: therefore the task of epistemology not the
justification, but rather the explication, of owlief mechanismd:

Although there are significant differences betw€anne and
Rorty, Rorty also evidences this pragmatic viewjudtification.
“...the question ‘Do our practices of justificatiomad to truth?’ is
as unanswerable as it is unpragmatic. It is unarawe because
there is no way to privilege our current purposes iaterests. It is
unpragmatic because the answer to it would makelifierence
whatever to our practice. But surely, it will bejexdtied, we know
that we are closer to truth. Surely we have been making both
intellectual and moral progress. Certainly we héeen making
progress, by our lights. That is to say, we are hmoetter able to
serve the purposes we wish to serve, and to cohetiné situations
we believe we face, than our ancestors would haea.bBut when
we hypostatise the adjective ‘true’ into ‘Truth’caask about our
relation to it, we have absolutely nothing to s¥yRorty’s point
seems to be that our beliefs are justified by teatcesses rather
than by their relationship to some abstract idéaiuth.

Thus we have seen that Pragmatism contains twonsémi
moments, one negative and the other positive. Védl slow see
that both of these key elements are present irepitemology of
Lucian Blaga.

Blaga’s Philosophy

Blaga’s philosophical writings encompass a systaenptilosophy
that includes most of the major divisions of modemlosophy.
This fact distinguishes Blaga from most Americaadgenatists, who
tended to avoid constructing philosophical systatogsig the lines
of traditional philosophy. Furthermore, one of thest striking and
central features of Blaga’'s system is his elaboratgaphysical
proposal. Although many of Blaga’'s insights couldnsl on their

31 Quine, 82-83.
% Rorty, 3-4.
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own without the support of his metaphysics, it ireqsely the
metaphysics that binds the various elements of philosophy
together as a system. This significantly separ&ga from
American Pragmatists, since the great majority rafjfhatists have
disavowed speculative metaphysics in favor of wihay see as a
more empirical and more practical focus to phildgofd Although
Blaga’'s metaphysics does relate to the empiricdltas significant
practical implications, it is perhaps best desatibs a conjectural
and suggestive heuristic.

However, although most Pragmatists have eschewed
speculative metaphysics, there have been exceptiisce, for
example, held a metaphysical/epistemological vieat tincluded
“psycho-physical monism,” the belief that the plegsiuniverse is
essentially mind* Most American Pragmatists have espoused
metaphysical realism, either implicitly or expligitand although
they may refrain from elaborating metaphysical ey, this does
not protect them from the accusation of harboringtaphysical
views. Margolis’ previously-cited book, for examptan be read as
being precisely a (anti-metaphysical) metaphySics.

These examples indicate that it is not the abs@mcpresence)
of speculative metaphysics that makes one a Pragmidbr is it
the particular conclusions that one reaches insophkilosophizing:
Pragmatists range from left to right across the geanof

% Stuhr, 3.

% Burch, Robert, "Charles Sanders Peirdde Stanford Encyclopedia of
Philosophy (Fall 2001 Edition) Edward N. Zalta(ed.), URL =
<http://plato.stanford.edu/archives/fall2001/ergfpeirce/>. Viewed
4/24/2005.

% In support of this interpretation, it need only heted that Margolis
considers the following metaphysical assertion ® the first of six
“master themes” from his book: “There is no prinegp difference
between the world (the world as it is, independgrtur inquiry) and the
intelligible world (the world as it appears to wshke). Call that doctrine
symbiosis’ Margolis, 300.
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philosophical issues. Rather it is the presendbehforementioned
two elements, one negative and the other positiieone’s

epistemology that qualifies one as a Pragmatighe American
sense. Therefore in spite of the prominence of phgfsics in

Blaga's philosophy, if these two elements can bewshto be
present in Blaga’'s epistemology, one may say that,his

epistemology if not in his philosophical traditioBlaga is a
Pragmatist.

A Similar Negative Element in Blaga’'s Epistemology

That there is a prominent and very important epistegical

modesty in Blaga’s theory of knowledge is doubtlessy well

known by all who have studied Blaga's philosophyotiB
epistemological and metaphysical considerationsl IBéaga to
assert that “positive-adequate cognition” is nanhaly possiblé®

Epistemologically, Blaga analyzes cognition intce tfollowing

seven theoretically possible “modes” 1. Positideguate
cognition. 2. Quasi-cognition. 3. Negative cognitig. Cognition
which is in part positive-adequate and in part goagnition. 5.

Cognition which is in part positive-adequate andpart negative
cognition. 6. Cognition which is in part positivdezjuate, in part
quasi-cognition, and in part negative cognitionCagnition which
is in part quasi-cognition and in part negative ritign.>’

According to Blaga’s analysis, only the second §ijcagnition)

and the seventh (part quasi- and part negativeriogh of these
modes are humanly realizable. The first mode listeasitive-

adequate cognition, is realized by the Great Anausn

% Blaga's term “positive-adequate cognition” refas that mode of
cognition that accurately grasps its object inoélthe object’s aspects and
details. Blaga also refers to this as "absolutenitimg.” Using language
common in analytic philosophy, positive-adequatgnition would be
described as that cognition which has a 100% cporegence to its object.
37 Lucian Blaga,Cenzura Transcendentn vol. 8 of Opere ed. Dorli
Blaga (Bucharest: Editura Minerva, 1983), 545-& also 529ff.
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Blaga articulates an interesting argument for thesis that
humans do not have positive-adequate cognitionbrief, his
argument is that, by definition, cognition is art adherein the
subject surpasses itself in possessing the cognitibject. By
definition a phenomenon is an existence centereditsalf.
Therefore cognition cannot be a phenomenon. Thaseke two
possible conclusions regarding cognition: eitheiisitsomething
paradoxical, an existent non-phenomenon, or it doais exist.
Blaga favors the latter conclusion, and argues #iathuman
“cognition” is mere quasi-cognition, either distog its objects or
incomplete in its grasp of theff.

One of the most interesting parts of Blaga's plujds/ is his
discussion of specific modes of cognition permittedhumanity in
order to allow humans to approach the unknown, agnize
mystery. These are the three forms of “luciferigraton.” These
approaches do not eliminate mystery, but they albbvdeeper
understanding of mystery or an accumulation ofrimétion about
the mysteriou§®’ The preservation of mystery even in luciferic
cognition is another indication of Blaga'’s epistéogical modesty.

Another important aspect of Blaga's epistemology its
constructivism. Constructivism, the view that hunkeowledge is
a human construction, is an ubiquitous element dhg&8s
philosophy. This open acceptance of constructivisreeen in his
freely creative metaphysics. It is also reflectedis epistemology
in the role accorded to culture and in the analp$esythic, occult,
paradisiac, and luciferic cognition. That human Wlealge would
be a human creative construct is no surprise oneeunderstands
Blaga's metaphysics. The human destiny to be atameaver
provoked to this effort by the abilities and limigiven to
humankind by the Great Anonymous, leaves no ophioh that

¥ Blaga,Cenzura Transcendent505-6.
% See Lucian BlagaCunoaterea luciferici in vol. 8 of Opere ed. Dorli
Blaga (Bucharest: Editura Minerva, 1983).
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humanity will strive to cognize the unknown withoewer quite
reaching it. This scenario sounds macabre, but feem within
Blaga's metaphysics it becomes a gift to humankard to
creation: to humankind, because it gives humanitypase and
pleasure; to creation, because it perpetuatesidtgathile at the
same time protecting creation from potential sel$tduction.

There have been numerous other constructivist styilbers,
and it cannot be said that Blaga was the first.éttogless, there are
several important things about Blaga’s construstivithat make it
particularly noteworthy. The first of these is haweatly and
consistently constructivism fits within the larg@hilosophical
picture that Blaga paints. Blaga's philosophicalsteyn gives
constructivism a context, an explanation, and gp@se that are
sometimes lacking in other constructivist philoseph A second
noteworthy aspect of Blaga’'s constructivism is tihé argued for
in a wide variety of cognitive contexts: Blaga sksothat human
thought is constructivist whether it occurs in maththe natural
sciences, in philosophy, in theology, in the ads,in any other
cognitive context® A third important aspect of Blaga’s
constructivism ishow it is argued: Blaga does not cease being a
constructivist when he argues for his own philosoglhsystem. He
views his own system as merely a possible thegissted (but not
proved) by evidence and pragmatic utility. Thereftie does not
seek a foundationalist justification of his systdm:argues for his
system using evidences and illustrations taken faowide variety
of intellectual domains, and by showing the frdiitess of his
proposals for further philosophical research. Hesdoot try to
prove his system beyond all possible doubt. Weréohegtempt to

0 See Traian Pop, “Inteligensi intuitie in cunoatere,” inIntroducere in
filosofia lui Lucian Blaga 141-146. Although each of these modes of
cognition is unique in comparison to the othergytlalso share certain
elements, including constructivism, and Blaga obers them to be
equally valid ways of approaching mystery, Blagansa istoricz, in vol.

11 of Opere ed. Dorli Blaga (Bucukgi: Editura Minerva, 1988), 508.
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show that his theory is apodictically certain, heould be
inconsistent with his own system. However, thatlbes not argue
for the certainty of his system does not indicétat the does not
believe his system to be correct. On the contitirgdicates that he
views his system as correct, and that becausecirigct, he must
conduct his philosophizing as a constructivist, clhientails
viewing his own system as a human construct.

The idea that human cognitive ability is limitednst at all
new. Much more interesting is Blaga’'s explanatiérihese limits
and his hypothesis about their source and purpbseording to
Blaga, both the ability of human cognition and timeits imposed
upon this ability are results of the “grace” exteddo creation and
the care exercised over creation by the Great Amomyg. The
purpose of these measures is the protection, pagsan, and
promotion of creation. Individual cognition is pettad within very
specific limits: when knowledge is of a type that ‘positive-
adequate” it is strictly limited with regard to iextent. When
knowledge is of a type that is in principle unliedt it is strictly
censored in regard to its accurdtylaga’s term for this limitation
is “transcendent censorship.” This censorshiplfsilfhe purpose of
the Great Anonymous of spurring human creativitgvgling an
outlet to this inner human yearning, and at theesame preserving
the order of the cosmos. Blaga poignantly suggeststhese limits
imposed upon cognition both shape cognition andlitite its
fruitfulness??

In Blaga's metaphysics there are two important mess
employed by the source of the cosmos in preservaifocosmic
equilibrium. One of these has already been disdugsznscendent
censorship. The other is differentiated creatibe, main subject of

! This is discussed at length @enzura transcendeihnd more briefly
on 529ff ofCunogaterea luciferia.

“2 Blaga, Cenzura transcendeht461: “Although water fights against the
riverbanks, without the banks the river would noder be a river.”



Lucian Blaga: An American Pragmatist in Europe 45

his book “Divine Differentials®® Blaga hypothesizes that the
human epistemological predicament is an intentisaault of the
way that the creator (The Great Anonymous) fornmedworld. The
creator formed (and forms) the world through theaeation of
what Blaga calls “differentials.” These are thedamental matter
of the universe, the combination of which creatisttzat we
know** The Great Anonymous regulates the types of difiléais
that are emanated and how the differentials combinerder to
assure that they do not jeopardize the well befrgeation?® Since
the continued supreme governance of the Great Anouog is
essential to the well being of the cosmos, parthid regulating
involves the limiting of all aspects of creationthat no rival to the
Great Anonymous may arise. For this reason humanitton is
regulated and limited. This is Blaga’'s metaphysi&gblanation of
the limits of human cognition, a creative and illnating, even if
not highly scientific, theory.

A Similar Positive Element in Blaga’s Epistemology

The negative element in Pragmatism is counterbatartty an
equally important positive element: the pragmatigtedon of
truthfulness.  Blaga’'s epistemological modesty is soal
counterbalanced by a significant and well-develofhexbry of the
criteria of truthfulness. Like James, Blaga's theoretains
correspondence in his definition of trfthand coherence as a
criterion of truthfulnes§’ He observes that internal criteria of

3 Blaga,Difereryialele divine

“4 Blaga states that the substance of the differleniganot an empirical
substance. The differentials are more basic thaantay which are
complex energy entities and are composed of diffeals. All material,
psychical, and spiritual entities are composed ifferntials. Blaga,
Difereryialele diving 95-96.

“> Blaga,Diferernialele divine 77.

“® Blaga,Cunoaterea luciferici, 381.

" Blaga,Cunoaterea luciferici, 381.
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verification are limited to showing that a theognaoot be verified:
coherence never serves as a positive mode ofcagiifh. Therefore
it seems that Blaga views coherence as a necedsmarynot
sufficient criterion of truthfulness. Correspondenon the other
hand, seems to be viewed by Blaga as a sufficignhdt necessary
criterion of truth. If a statement can be showedoespond to what
it is describing, it stands as verified, but thahitity to show that
this relation pertains does not falsify a statement

A difficulty with correspondence as a criteriontaith is how
the relationship of correspondence is verified.gBlas definitely
concerned that statements have the correct rethiijpno “external”
reality, but he is aware that verifying this redaghip is
problematic’® and consists of a tentative evaluation based tp®n
success or failure of the statement when put ipfieation. Thus
while Blaga may have a correspondence theory d the clearly
disavows correspondence as a criterion of veritiodf

In discussing his own theory of truth, Blaga wrjté$he
external criterion consists in a relation of thedly to plan A

8 See especially Blaga@Geneza metaforeii sensul culturii (Bucurssti:
Fundaia pentru Literatur si Arta “Regele Carol 117, 1937), 417, “There
certainly exists a nominal definition of truth, w@mdtood as the equation
between an idea and reality. But this ideal defnitis equivalent to a
simple postulate, for the realization of which rextainty is given to us,
nor any criteria of judgement nor possibility afest.”

49 Also on page, 409 ofunoaterea luciferici he writes, "Let us
presuppose that in truth there exists a 'realitigself'... The single thing
which can be affirmed about knowledge in relatioratreality in itself is
that we cannot know whether knowledge is able tdaia reality in itself,
nor whether it is not." While Blaga admits some artpnce to a
correspondence between propositions and that whiep are attempting
to describe, his advocating of the theory of trensient censorship proves
that he does not believe that a proposition camately correspond to
reality (whatever that would entail). This is madkar in Cenzura
transcendent 506, where he describes cognition as a “catchild bf”
an object, and says that such an act is only intetelp possible.
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effectively realized™® The phrase “effectively realized” hints at his
solution to the problem of criteria of truthfulnesnd the
verification of correspondence: there is a distinptagmatic aspect
to Blaga's view of verification. His criterion forjudging
correspondence is pragmatic, as is seen in hisenséat,
“Verifiability consists, as was proved, in the ‘aalization’ of the
empirical potentialof a theory. This signifies something completely
different than the correspondence of the theoryattreality in
itself.”*! Blaga seems to be aware of the circularity of psimg
correspondence as both the definition of truth eredcriterion of
truthfulness. He appears to avoid this by propo#iag the criterion
according to which a proposition should be acceptesl
corresponding to reality and therefore as trueow kffective the
proposition is when put into practice. This is rekadly like the
criterion of truthfulness advocated by Americangpnatists.

That a pragmatic criterion is in fact what Blagar@zhtes can
be seen from his own practice. Blaga does not phidbize like
Socrates, proceeding dialectically, nor like Dessgrattempting to
build a philosophical system upon some infallibkstfpremise(s).
Blaga philosophizes by suggesting new theoriesthad showing
their fruitfulness. It is this fruitfulness, in Rja’'s eyes, that
vindicates many of his most significant proposahen in his
epistemology Blaga proposes the theory of “plusnitaan” and
then argues for the truth of his theory by refeestmits success in
explaining the intellectual process employed in artous scientific
advances, he is utilizing a pragmatic criterion tafthfulness?
When in his metaphysics Blaga proposes that thmmaesand its
teleology are best explained by a system that pds# existence of
an intelligent creator as the source of the uneemnd then

* Cunoaterea luciferic;, 381.

*L Cunoaterea luciferiai, 409. The italicization oémpirical potentiakand
the quotes around “reality in itself” are Blaga’s.

°2 Blaga,Cunoaterea luciferici, 357, 358, 366, 374, 418.



48 Michael S. Jones

supports this hypothesis by showing its rich andemsive
explanatory power, his argument utilizes the pragmiheory of
verification>

This same approach to verification is seen in Bfaga
philosophy of science. In one passage, commenting® nature of
scientific progress, he writes, “With what rightedohe (Einstein)
transform a 'paradoxical finding' into a 'princil&Vith one single
right. With the right that is given to him by thieebretical fruits
which this change of accent has been able to Bé@here may be
times when science proceeds via the gradual acediowland
analysis of data, and when one scientific theorgriawns a
previously accepted one by means of this processieMer, it is
very often the case that scientific data is ojpemore than one very
plausible interpretation. In the latter case, d@edon other than
correspondence is needed to determine which theanost valid.
In such a situation a scientific theory is not gted as true because
it corresponds to reality and rival theories do: ibat would be
question-begging. In this situation a theory isepted as true
because it is seen that it works.

3 Blaga, Cenzura transcendent 450, "Forced to choose between
incomplete justifications, we can make a concestiothe critic, namely
that of viewing the proposition of the Great Anoroum as a simple point
of view. The value of this point of view will be msured through the
results which it has the gift to bring."

> Blaga, Stiin/a si creaie , in vol. 10 of Opere (Bucurati: Fundaia
Regal, 1946), 162.

5 This is admittedly an oversimplification of theagmatic criterion.
There are complications: theories can work withoeing true, and there
are other important factors that influence the ptanece of a scientific
theory. This oversimplification, for purposes otsimctness, is mine, not
Blaga’'s. Blaga is aware that pragmatic validatiennot inerrant, and
argues that pragmatic successes are sometimes/@gthising erroneous
premises, seEiinsa istorici, 465.
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Conclusion

It may seem rather far-fetched to argue that Blagayery

Continental philosopher whose works contain fewengfices to
American Pragmatism, is himself a Pragmatist. Iy maem that
such a project is the folly of an American philosepwho wants to
impose his own tradition onto another’'s work. Ndwedtss, | think
that this article shows that a strong argumentHerPragmatism of
Blaga's epistemology can be made.

The two essential features of American Pragmatisen it
repudiation of epistemological strategies that am apodictic
certainty and its proposal of a pragmatic criterantruthfulness.
Any philosopher who does not share these two featis not a
Pragmatist. Likewise, any philosopher who does ex#mthem can
be regarded, at least in his or her epistemologya #ragmatist.
Blaga rejects the goal of apodictic certainty onnamber of
grounds. He also advocates a pragmatic criteriotrushfulness.
Therefore Blaga is (can be considered) a Pragmatist

Pragmatism is currently experiencing a revival imekica.
New arguments have been formulated in its suppamnt its
proponents include many of America’s leading plufdsers. That
Blaga embraced a similar philosophy more than &aiéntury ago
reflects his insight as a philosopher. Perhapswusks contain
other insights that would be useful to contemporarijosophy as
well.
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OCTAVIA BUTLER'S KINDRED AND
THE BOOK IN COMMON PROJECT

Debra Journet
University of Louisville

Abstract

This paper describes how members of an Americanlidbng
Department read Octavia ButleKéndred as a Book in Common
Project. In particular, it describes the responsks variety of

readers in several venues, including classes, ngagiioups, and
department-wide discussions. Among the most sicanifi issues for
most readers were the difficult interactions oferaad gender in the
history of American slavery, as well as the congilid relations
most contemporary Americans have to that histdrge novel also
demonstrated the value of broadening definitionsAofierican

literature and including diverse voices in the Artan canon.

In the spring of 2005, the English Department @& thhiversity of
Louisville embarked on what we called a “Book inn@aon
project.” That is, we agreed as department tocselebook that
could be assigned in various undergraduate literatlasses—so
that students and faculty across the institutiomld/dave a shared
reading experience. Other universities, towns, amdn whole
states have taken on similar projects--asking siisder citizens to
read and gather together to discuss and refle@ common text.
Our hope, like theirs, was that reading the samekbwould
promote conversations among faculty and students \sauld
contribute toward building an intellectual commuynitBut we had
an added goal in that we are particularly intekste promoting
cultural diversity within our curriculum and in fing ways to
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foster productive conversations among students feomange of
backgrounds. So we wanted to choose as our firsk la novel
written by an African American that focused on eswf race and
identity in American life. Since Octavia Butler, affrican
American woman novelist, was already scheduledetorb campus
that spring—she was delivering a plenary address @inference
we hold devoted to Twentieth Century Literature—elh®se her
novel Kindred Butler, the author of many other novels, most of
which are science fiction, has won several prireguding the very
prestigious Macarthur AwardKindred, one of her earlier works,
published in 1979, is a book that's been popularcesiits
publication and is provocative and accessible wwide range of
readers.

Kindred is a kind of time-travel novel, narrated by a klac
woman named Dana who, as the novel begins, is ragiety her
26" birthday in California. The year is 1976. Mosttiee novel,
though, describes various visits Dana makes, backme, to a
plantation in Maryland in the antebellum south.eTinst visit is in
1815, and the last in 1830. In each of thesesyisihich become
longer and more treacherous as the novel proceledea is
somehow summoned back to save the life of Rufiesstin of the
plantation owner. In one episode she saves him ficowning, in
others from a fire or a fall or a fight. In hersfirvisit, Rufus is a
small child about six years old, and by the timénef last visit, he
is a grown man who has inherited the plantationwdrich his
family lives. Rufus is also, Dana eventually lesarher own great-
grandfather, having fathered a child with a slaveman named
Alice. Rufus and Alice’s child is, Dana knows franrfamily bible,
her own grandmother.  The primary moral dilemma ttovel
poses is whether Dana should continue to rescuesRuff she
rescues Rufus, he will stay alive and thus grow efbugh to
become a father. If Dana does not rescue Rufugever, it is not
clear what that will mean for Dana’s own historydahat of her
ancestors. So does she contribute to the systestawdry in order
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to ensure her own eventual survival? Or does gitg¢ fgainst
slavery and refuse to participate in it whateverdbnsequences?

When the Fulbright Commission and Alexandra Mitireated
me to come back to Romania, and when | learnedthigatopic of
this year’s “East-West Cultural Passage” conferemas literature
of the American south, | decided to talk about ¢ixperiences of
readingKindred as a Book in Common project, and accordingly |
took part in as many conversation abiridredas | could. During
the course of the semester, | visited an undergtadtlass that had
incorporatedKindred into the syllabus; | went to two brown-bag
lunch discussions, where students and faculty gadhi® talk about
Kindred--one discussion focusing on representations efady in
the novel, the other on perspectives on genderalsd discussed
Kindredin an informal women’s book club to which | belgrmad |
heard Octavia Butler speak at the Twentieth Centutgrature
Conference held at my institution.

The undergraduate class | visited was an uppesidivicourse
mainly for English majors made up of about ten woraad two
men. One of the women and one of the men werecairi
American; the others were white. Three studentshiie woman,
a white man, and an African American woman--werelenl
between 35 and 50; the other students were alltal®ar 20 years
old. The class spent several sessions talking allimatred and
discussion ranged over many topics, but | want beralk briefly
just about one snippet of what | observed in oss<lsession, to
give a sense of the kind of responses the novareteged.

In the part of the discussion I'm about to descrthe class was
considering the complex relation of race and geradethey play
out in the novel. In particular, the class wagglyadivided in their
response to Dana’s white husband, Kevin, who is ialadvertently
pulled back to Rufus’s world on one of Dana’s @si#At one point,
the class turned its attention to a key passagehich Dana and
Kevin are observing a group of black children “play at being
slaves. The passage is narrated by Dana:
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We saw a group of slave children gathered aroumeeastump.
These were the children of the field hands, childmo young to be
of much use in the fields themselves. Two of theene standing
on the wide flat stump while others stood arountthiag.

“What are they doing?” | asked.

“Playing some game, probably,” Kevin shrugged) (...

“Now here a likely wench,” called the boy on tharep. He
gestured toward the girl who stood slightly behtmich. “She
cook and wash and iron. Come here, gal. LetdHesfsee you.’
He drew the girl up beside him. “She young anargit” he
continued. “She worth plenty money. Two hundredlads.
Who bid two hundred dollars?”

The little girl turned to frown at him. “I'm wortimore than
two hundred dollars, Sammy!” she protested. “Yold dViartha
for five hundred dollars.”

“You shut your mouth,” said the boy. “You ain’tpposed
to say nothing. When Marse Tom bought Mama and wee,
didn’t say nothing.”

| turned and walked away from the arguing childfeeling
tired and disgusted. | wasn't even aware that Kewias
following me until he spoke.

“That’'s the game | thought they were playing,” lés “I've
seen them at it before. They play at field worto

I shook my head. “My God, why can’t we go home?isTh
place is diseased.”

He took my hand. “The kids are just imitating witia¢y’ve
seen adults doing,” he said. “They don’t undermdtah

“They don’t have to understand. Even the gameyg piay
are preparing them for their future—and that futwid come
whether they understand it or not.”

“No doubt.”

| turned to glare at him and he looked back calnitywas a
what-do-you-want-me-to-do-about-it kind of look. didn’'t say
anything because, of course, there was nothingohkl do about
it.
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| shook my head, rubbed my hand across my browefiE
knowing what's going to happen doesn’t help,” Idsai‘l know
some of those kids will live to see freedom—aftaytve slaved
away their best years. But by the time freedome®io them, it
will be too late. Maybe it's already too late.”

“Dana, you're reading too much into a kids’ game.”

“And you're reading too little into it. Anyway.anyway, it's
not their game.” (99-100).

In response to this episode, the class as a wipked that
Kevin didn't “get it.” They also agreed with Datfzat the episode
of “playing” slave was more complex than simply ang and
thought the novel was effective in dramatizing héve slave
children, like the white child Rufus, were a produaf the
institution and the ideology of slavery. All thevwel's characters,
they felt, were being “trained” or enculturatedacept slavery and
to live within it. But they disagreed about why e did not see
what to them appeared to be so obvious.

A particularly salient part of the discussion foetdi®n whether
Kevin misses the significance of this episode nyairdcause he'’s a
male or mainly because he’s white. One woman, -g§e35-old
African American, asserted that the differencesvbeh Dana and
Kevin were the product of race: “She’s a part gfdhe said. “He's
an observer.” But another student, an older whid@, argued that
it was not so simple. There was also, he suggéestecultural
history of gender that accounts for their differesnit The
discussion became passionate, even personal. GMa have
gotten it?” the man asked at one point. “Yesgthar older, white
woman responded. “Wouldn’t any woman who is a reotieel
compassion if she saw black children being pushéeal slavery?”
This exchange, which | have abbreviated, was, hkthia key
moment in the class because it was here that tidests began to
considerKindred not just as a time travel book or a postmodern
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revision of the slave narrative but instead begamgrapple with
what seems to me to be one of the book’s centadlesiges.
Kindred is an exciting, even daring book not just becatise
revisits slavery, but because it does so from thespective of
contemporary experience. In particular, the bodlallenges
readers to consider the degree to which their owgitipns are, like
those of the white master Rufus and the black slaliee,
culturally constructed. When | was in Romania @92, and taught
Toni Morrison’sBelovedto a group of 4 year students at Lucian
Blaga University, | was struck by how shocked apgadled the
students were at the details of the slave expesgetitat Morrison
describeg. Indeed, the institution of slavery evoked muchreno
horror and incredulity in the students than did dlot of infanticide
which is the novel’'s central event. The questiéritmw could
people treat other people that way?” came up farnaften than
the question of “how could Sethe murder her owrdéhi The
students’ revulsion at the acts of slavery is, @mirse, a product of
Morrison’s artistry as a novelist, an artistry thatconsiderably
greater than Butler's. But powerful &elovedis, it engages the
reader differently than dodsindred In readingBeloved we as
readers are allowed to inhabit a privileged spaom fthe present,
looking back on history. We are thus not persgnedimplicit in
the institutions which the novel critiques. AndstH think, was the
response of the Romanian students | taught, aassibbeen of most
American students with whom | have discusBatoved Slavery
was a horrendous and corrupt institution, and wkelise with its
consequences in America. But slavery itself ithm past. This is
not the case, however, Kindred which is not just a narrative of
past events told from the perspective of eithet thme or now.
Rather, the book pulls the contemporary persornctijrénto the
past and forces her to ask the question: “Wouttbt an historical

! | describe this experience in “The Ethics of RegdiBeloved in
Romania.”
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person, but the person | am today), would | haveedany
differently?

Butler's answer, in the case of Dana and Keviranidivalent.
Though they retain their sense of outrage at thaditions of
slavery and continue to condemn it with words acttbas, they are
both, nonetheless, slowly pulled into it. Durihg ttourse of events
described irKindred, Kevin and Dana, like the slave children they
observe, also become slowly “trained,” to accepvesty. By the
end of the book, Dana is helping Rufus keep thentaton’'s
accounts and is even involved at one point in ifagihg the
relation between Rufus and Alice. Dana’s justifimat for her
actions is that all would suffer an even worse faithout her
actions: slaves would be sold from the plantatiéiice would be
further abused. And such explanations do make d &fnlogical
sense. But the issue is more ethically and mocaiyplicated than
Dana seems to realize. The novel pushes us tostaddrthat while
we do speak from a morally superior position—thobdter racism
continues to exist in America, we do not, after, @fill own
slaves—that position is the product of time. It veasated for us,
not by our own actions or by our own innate goodndmit by
history.

This complicated question about the relation ofivilddials to
history also came up in one of the informal lunichet discussions
the English Department sponsored for faculty andesits to come
together and talk aboWindred In this discussion, the topic for
consideration was representations of literacy i tlovel. Both
Dana and Kevin are authors; Kevin has written sdvwsovels, and
whenKindred opens Dana has just published her first shory stor
And at first, Dana and Kevin believe that theirligpito read and
write will help them make sense of their experienceifter she
returns from her first visit to Rufus’s world, Daohecks out books
about slavery from the library. But as she soaglizes, these
books tell her very little about the actual life alavery.
“Everything | read in books is useless,” she conmglat one point.
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On the other hand, her ability to steal momente&al while on the
plantation also, she says, “keeps me sane.”

The books Dana reads on the plantation incléi#inson
Crusoe Gulliver's Travels and Pilgrim’s Progress All are
“travelogues,” in which the protagonist journeygdo-away locales
that are represented, in eurocentrist terms, asxbtc “other.” In
1976, contemporary fictional texts would have, &nhy, provided
little help for Dana in understanding slavery frdm perspective of
the slave. The only modern novel about slavery relfierences is
Gone with the Winda work that notoriously romanticizes the
experience of slave life. Similarly non-fiction&lstorical books do
not offer much guidance: her library reading pregdew answers
about the day-to-day reality of plantation lifeadéed, many of the
details of the life she experiences here surprise dlavery is both
easier, less overtly tyrannical, and harder, mongitrary and
painful, than either she or Kevin expected.

This complicated issue of how and what one learnsuta
history came to a focus for this group in a dismmssbout why
Dana does not write a “pass” for herself, a docunteat would
indicate to others that her “owners” had allowed teeleave the
plantation. Armed with this pass, Dana would bk @b walk to
Pennsylvania, a free state. Literacy thus seenpsaimise Dana a
chance at freedom that she doesn't take. Why not?

“She doesn't write the pass,” one person said,&bse she was
there for a reason; she had to ensure her ownefutarkeep her
own family together.” More generally, another sesigd, “she
doesn't write a pass because she doesn’t wantstreewants the
same experiences the other slaves had.” Or peradpsd offered,
she doesn’'t write the pass because “she doesn kmbat it
looked like,” history books not providing her wilmy models.
But, as someone else pointed out, “there was ptpbab
standardized form for passes because, at that timeee we no
widely-disseminated legal documents.” The pass agmsuseful,”
this speaker continued, “as the people inspectihgdo is the pass
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a “misuse of writing?” someone asked. “Do you htvevrite your
own pass,” that is “write your own story?” But iby do that,
another asked, are you “abstracting yourself frastohy?”

These are complicated questions in the novel, aré werhaps
even more so when the book was written in 1979ed&hyears
before Kindred Alex Haley’'s best-selling novelRoots had
appeared, in which Haley traces seven Americanrgdons of his
family, starting with his African ancestor Kunta rke; the
television series that ran in 1977 was even morenpmenally
successful.Roots was perhaps the most obvious example of a
concerted attempt by many African Americans in #8&0s and
1980s to understand their identity in terms of rthrican past.
Concomitantly, there was a growing sense that histo
understanding of slavery was limited by the waybkdt focused
primarily on the experiences of white masters aigtrasses rather
than black slaveKindred seems written partly in response to this
new effort to re-think African American identityn@ the book’s
ambivalent relation to other texts may spring frois newly felt
need to understand the lived experiences of slatssly.

This, | think, is part of the clue to Dana’s diffit relation to
her black and white ancestors. If she saves Rshes,ensures her
own heritage, even at the cost of perpetuating faenily’s
participation in the institution of slavery. Biitshe writes the pass
and takes herself out of her family’s history, thewill be no
family, and even no Dana. Dana’s decision to stay save Rufus
is complicated—complicated by her growing feelirfigs Rufus
himself, as well as her desire to protect her famistory. It seems
to produce in her, as in other historical caseshsas holocaust
victims and their families, a kind of survivor'sifju This guilt is
induced not just because the survivor has not Hezgperienced
the tragic fate of her family or ancestors; it isoabecause without
that history, of slavery or genocide, the Ameriggneration of
Dana, or Octavia Butler, or Toni Morrison would &. We live,
as Americans today, because our ancestors werdcatgd, as
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blacks or whites, within the institution of slaveryhat the book is
set in 1976, the year of the bicentennial, is hftink, an accident.

The relation of its readers to the histedindred narrates was
the main focus of discussion in the third readirgegience | want
to share. | belong to what in the US, is callecbakbclub—a group
of people who meet regularly to discuss selectegk$0 In my
case, my book club is a group of women, some ofrivhave been
meeting together for over 20 years, once a momthalk about
books. This is a group of very experienced readsrsie
academics, others not--who read mainly fiction tentby women
and who tend to discuss the books in relation &rtown lives.
And in our discussion dfindred, we did keep coming back to the
question of what we would have done, had we livedthe
nineteenth century. Would we have resisted slavedfer all,
many people did. Or would we have acquiesced todttrainant
system, as was the case for many more? We alldhtime we
would act virtuously, though some of us, includng, feared that
the “we” who we are in the twenty-first century wast necessarily
the “we” we would have been in the nineteenth.

| later heard Octavia Butler speak, and in hergn&gion, she
mentionedKindred had begun in the 1960s on a bus trip she had
taken around the United States. The book, she tsld was
influenced by her own mother and the women of hanilfy; by her
desire to understand her own history; and by feestories she read
in preparation for writing the book, such as thasfe Harriet
Tubman and Frederick Douglass. These narrativeslanie life
were crucial, indeed indispensable, in allowingdajenerations to
understand even a small part of the complex reafityhat it meant
to be a slave.

One of Dana’s most notable achievements when shenseto
the plantation south is to come to recognize imligi slaves as
people rather than literary or sociological typddinking about a
woman she has met who would be called a “mamnsgome other
household,” Dana realizes that “she was the kingvafman who
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would be held in contempt during the militant ngweat sixties. The
house-nigger, the handkerchief-head, the femaldeUhom [was
instead a] frightened, powerless woman who haddjréost all she
could stand to lose, and who knew as little abbetfteedom of the
North as she knew about the hereafter” (145).

In the novelThe White HotelD. M. Thomas narrates through
sexual fantasy, dream, psychoanalysis, and histbgy,conscious
and unconscious thoughts and feelings of a womaredd.isa who
is modeled on one of Freud’s famous case historidsthe end of
the novel, Lisa dies in the holocaust of Babi YaWorld War I,
and Thomas'’s narrative voice draws back to arguéangty that

the soul of man is a far country, which cannot ppraached or
explored. Most of the dead [at Babi Yar] were pand illiterate.
But every single one of them had dreamed dreanes gisions
and had amazing experiences, even the babes in (perisaps
especially the babes in arms). Though most of thadh never
lived outside the Podol slum, their lives and hist®were as rich
and complex as Lisa Erdman-Berenstein’s. If a Sigin&reud
had been listening and taking notes from the timhddam, he
would still not have fully explored even a singleogp, even a
single person. (250).

Faulkner makes a similar acknowledgment about itteness
of the self when, at the end ©he Sound and the Fuyrlge goes into
Dilsey and dramatizes her inner life. But as bdaluiind valuable
as Faulkner's imaginative recreation of Dilsey iis,is finally
Faulkner's story we hear, not that of Dilsey hdrskideed, as
Faulkner clearly understood, Dilsey is the only arfethe four
major characters who, because of history, is nla twhnarrate her
own life. In the slave narratives Dana finds, thouglaves tell their
own stories. Such stories are obviously encodedutir the
conventions and assumptions of the dominant culbperative in
the lives of their writers. Nevertheless, they sed-representations.
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Slave narratives such as those Dana reads or Betlsits are what
Mary Louise Pratt has called “autoethnographies”:

If ethnographic texts are those in which the Euampe
metropolitan subjects represent to themselves tikars (usually
their conquered others), autoethnographic texts are
representations that the so-defined others coristruesponse to

or in dialogue with those texts... They involvesalective
collaboration with and appropriation of idioms b&tmetropolis

or the conqueror. These are merged or infiltratedsarying
degrees with indigenous idioms to create self-rsgrtations
intended to intervene in metropolitan modes of tsidading” (531).

Pratt calls these kinds of dialogic, oppositiorsaid even parodic
self-representations the “arts of the contact z8nes

When | was an undergraduate in the 1960s, litezatiirthe
American south meant almost exclusively Mark Twaaia William
Faulkner, as well perhaps as Thomas Wolfe or RoBenn
Warren. But now, southern American literaturefaght in most
US universities also includes writers such as @sa@hesnutt and
Mary Chestnut, Frederick Douglass and Harriet Jacdbra Neal
Hurston and Dorothy Allison. The challenges ofedsity in the
American curriculum are to investigate some ofwhags in which
multiple voices come into contact in American ktertraditions. It
is also to help us understand how cultural conttrtgrich as race,
gender, class, or even sexual preference--are usbtthe exotic
“other” to the autonomous (generally white malegsential “I.”
But this is something that is usually easier tonagkedge in theory
than in practice.

How then do we come to such realizations? In thaet pl
machinery oKindred, Dana is able to cross time and hence realize
directly that slavery was experienced by individuedal, and
complicated people. But how do we do that in ref?l The
answer, | think, for many of us is to read—particly to read
imaginative fiction. But | also think part of th@swer is to share
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that reading and to test it against the responsethers. The Book
in Common Project was an opportunity for people ny
department--of different ages, races, histories l@amakgrounds--to
make meaning out of and within a novel. It wasrf@any of us a
wonderful experience, and one we invite othersytas well?
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Abstract

The article prods issues such as: the current asorg
empowerment of cultural studies as the driving dong literary
criticism; the pertinence of scholarly ethics idaten to their
impact on critical responses; the relevance of mosiewriting to
the ethos of a later age; the timeliness of a naodmistic
recuperation of high art. Awareness of these aspewy help
reformulate the principles of literary criticism darreconsider
critical attitudes in the twenty-first century. Ake example of
André Bleikasten, lhab Hassan, Harold Bloom, or &dn
Kartiganer suggests, the main battles between ddgoland
aesthetics will be fought on critical rather thaedretical ground,
and, more specifically, in exegesis focusing ors¢hariters, like
William Faulkner, whose status as canonic cannot ebsily
dismissed. In this context, it becomes imperativeembrace a
certain concept of ethics as a form of resistandbé blind angles
created by ideology — and, by extension, by theory.

In a history-making book on history and narrativeiteed Politics

of PostmodernismLinda Hutcheon raises the crucial question,
“Whose history gets told?” The answer to her qoestiails back to
Marx’s suspicion that the events of the past ascorae to know
them are never quite “brute”: they reach us throtighmediation
of the dominant class, who make them availableyudjn an act of
ideological interpretation, in the form of what wegard as
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historical fact, the historical data provided bystbry books.
Awareness of the artificiality of all ‘grand naiikats’ has been the
hallmark of late 28-century thinking about the nature of ‘reality’ as
the dialectics of ‘facts’ and ‘knowledge.’ It hals@incited literary
critics to a reconsideration, from the vantage pofrethics, of key
concepts such as history, myth, and ideology irr timebricated
relationship to literature. This effort has shapedmmeasurable
extents the exegesis devoted to William Faulknégknapatawpha
saga, giving rise to a veritable constructive caitidissensus, to use
Sacvan Bercovitch’'s phrase (107). In what followatiempt to
sketch some of the main lines of argumentation tieate kept
Faulkner's prose work at the centre of the mostisaincritical
debates in recent years, at the intersection adsetind ideology, of
humanist and historicist readings.

In her 1976 Faulkner monograph, Myra Jehlen wrbiteis
clear that absolute objectivity is no more ava#alihan its
antithesis. One way to view creative thinking, #fere, is as vision
keyed by a principle of interpretation. When it egk$es itself to
how people live in groups, this organizing prineigimounts to an
ideological syntax” (15-16). Jehlen’'s remark regagd the
extinction of absolutes is symptomatic of the paxtern mood of
radical critique and scepticism, suggesting theerirmultiplicity
of valid interpretive perspectives. In a broadersge this is the very
meaning of ideologies: coherent world-views, opgdoseit not
mutually exclusive, which impose certain “principle of
interpretation” on the assessments and judgemehishwcan be
made within the confines of their respective distug practices.
Jehlen’s is a stand which privileges objectivityt bnsists that
objectivity itself is inevitably ideologically infoned. Ideology here
has a more specific acceptation which involvestipali and social
constrictions — “a programmatic narrow-mindedness” Sacvan
Bercovitch puts it. It is ideology as “a closed axtlusive system
of ideas, usually developed in opposition to akike
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explanations, and militantly committed to partiglitn the double
sense of the term, as bias (or special interestrarfragmentation”
(106)! Ideology in both these senses can be found at wwork
creative and critical thinking alike, but it is w@dly strategically
deployed in criticism. In liberal, and even sometifans of leftist,
thought, creative writing at its best is regardedagorm of social
critigue, even while it is inevitably shaped by thdture in which it
is produced. The contribution of the late"2@ntury has been to
uncover the paradox that even critique is possibly within the
discursive limits made available by the dominaebidgy?

Thus, when neither objectivity (because of bias)r no
subjectivity (because of the fragmentation of theading
community, as well as of the reading subject) cannvoked any
longer as defensible perspectives, ideological nipples of
interpretation” are brought into the discussion fowevent
methodological relativism from running rampant —vesll as to
preempt accusations of arbitrariness. That isy aftle the role of
theory as described by Hayden White: “to providdification of a
stance vis-a-vis the materials being dealt witht ten render it
plausible. Indeed, the function of theory is totifysa notion of
plausibility itself” (in Davis 1986: 157). With shbchigh stakes,
professional ethics and self-reflexivity become ma®rtinent
issues in connection with criticism and theory vadthocial-political
agenda.

Jehlen’'s programmatic injunction mentioned abovetlyap
prescribes the critical protocol undertaken by emorary Marxist

! The definition of ideology in Communist countrigifers significantly
from the ones mentioned above. Thus, in Easterogeyr‘ideology' is (or
was) a set of beliefs and practices consciouslynptgated by the state,”
J. Hillis Miller explains (in Kartiganer & Abadie995: 254).

% See, for instance, Donald M. Kartiganer's questiorthe Introduction to
Faulkner and Ideologyechoing Foucault and Bakhtin (in Kartiganer &
Abadie 1995: xii).
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critics: the first step in interpreting a literamprk is to decipher the
author’s ideological persuasion or, alternativelye text's. The
danger with such an approach is that, if the idpplof the
writer/text does not coincide with that of the icrithe latter might
either misread the syntax or summarily dismiss thak as
unrealistic, prejudiced, reactionary, and altogetbk no literary
worth.

At the opposite pole, there were those, espedi@ommunist
Eastern Europe, who started from the assumptidheoprimacy of
literary value and enhanced the writer's politisednd in order to
be able to promote plain good literature, which ldooot have
bypassed the state censure if it had not beenedffas potentially
revolutionary critique of capitalism. The greatesk such criticism
ran was the very restrictive interpretive grid inposed on
uninformed readings of those books. Yet the ctit@nvictions
and intentions were generous and comprehensivele wheir
political agenda was ostensibly Marxist of the iBtsl persuasion,
they embraced values that were reminiscent of afmmed by
both the earlier Liberal Humanism and the curreotmglist
readings of literature. The ambivalence of histdriceadings of
literature stems from the belief that literary sésd can add
significantly to the understanding of history asyatem of causality
(in Walter Benjamin’'s words, left-wing ideology jtatise art).
They also claim the advantage of liberating cstici from
traditional standards of canonicity and convention,favour of
criteria of ‘relevance?

% At the 1982Faulkner and Yoknapatawpheonference, dedicated to
International Perspectivesthe two Russian participants, Alexandre
Vashchenko and Sergei Chakovsy, speak about thectmpn both critics
and fiction writers, of the translation into Russiaf Faulkner's major
books in the 1970s. The aspects they approach amgargdy formal
innovation and experimentation, humanism (by whibtley probably
meant Faulkner's alleged sympathy for the poor ted soldiers), his
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Radical critique and redefinition of the grand atises of
Truth, History, Morality, and Canonicity, alongsitlee crossing of
disciplinary boundaries are the two most importatsequences of
the return to history in literary and cultural sesl The
implications of this fundamental scepticism of knhedge are
manifold, but we shall, for the purposes of thespret undertaking,
focus specifically on the resulting dichotomy ofthaological vs.
gnoseological relativism. The latter is generalggarded as a
defensible position in the context of postmodernisvhich is by
definition “a new and problematical phase in whiclygood many
hitherto well-established values, methods and tsetiee henceforth
open to question,” in literary theory as well astbiy, physical
sciences, etc. (Norris in Knellwolf & Norris 410n the one hand,
the current rhetoric of disguise, latent content the suspicion of
the failure of previous critics to completely lagrb the devices has
brought about the demystification of hindsight; tdme other,
relativity theory, the uncertainty principle, thensplementarity
hypothesis, the awareness of the metaphoricalrmpan scientific
language, all indicate that our maps of realityeafour relative
position or experimental methods rather than dekbeene absolute
truth or show the road to progress.

Myra Jehlen identified Faulkner's chief anxiety dke
possibility of arriving at truth: “If...he uses thechniques of
subjectivity and multiple perception, it is becalsesenses that in
our time knowing has become increasingly problemabut
knowledge for him has not.... The problem for Fautkisenot that
the world is only as we perceive it but that we may be able to
perceive it as it is” (2). In the late twentietmtay, this certainty is
no longer available to most of Faulkner’'s critidsey are marked

regionalism and his stature as a national writére Two critics' rhetoric
resonates remarkably well with that of their Romaancounterparts (in
Fowler & Abadie).
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by the suspicion that the only truth that is knoledb a provisional
one, strongly dependent on their own perspectik iaterpretive

apparatus. It is not the hope to arrive at truththe knowledge that
arrival is always already deferred that keeps aitivorking on

Faulkner half a century after hisagnum opusvas committed to
their custody. The dialogue between Faulkner argd l&tier-day
critics is, then, conditioned by the evolution oaradigmatic
dominants, to use McHale’'s term. Thus, the moderRailkner

was concerned with epistemological (cognitive) tjoes of the

type, “How do | know the world?” whereas his postiam

exegetes are tormented by ontological (post-cog)itgquestions
such as “What is a world?” (see McHale 9-11).

Methodological relativism, on the other hand, magively
involves the issue of ethics in the context ofi@stn. In a very
powerful statement on ideological readings of Faetls novels,
André Bleikasten pointed out the dangers of adgmimideological
stand without simultaneously taking responsibilifpr the
methodology that goes with its application to Bigr criticism. As
he points out at the beginning of his conferencesgntation,
Bleikasten had been skeptical of the fate of idgickl commitment
in American criticism since its very inception inetlate nineteen
seventies and early eighties, but had welcomednitsrgence as a
new means of revealing crucial aspects of liteeatMl the same,
he had been wary of what he perceived as “the esvagf
ideological criticism” (in Kartiganer & Abadie 19954) as
perpetrated under the influence of the Sartreaneiaijve of
“engagement.”

Bleikasten refers to ideology in the broader savfseoherent
narratives about the world, and includes psychg¢inal and
textual criticism alongside historicist approachdss injunction is
against the indiscriminate use of “imported lexidals (from
Lacancan to Derridada)” (5) and of the rhetoricreferral and
deferral, unmasking and demystification, histoiigjs ideologising
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and politicising, all to the same irrelevant end iakcribing
Faulkner in the same traditions, making the samtistents about
his commitments and convictions, sticking the sdafeels to his
works. Bleikasten cautions against thickly strewingne’s
interpretation with “all these by now slightly shegrn names,”
bolstering one’s argument with “copious quotatidngm their
works, and the same ritual invocation of authasijtithe same
compulsive name-dropping, the same citational ipenance” (5).
Such readings, he reproves, suffer from the lacklage attention
to the text and from them priori commitment to “class, race, and
gender, the new holy trinity of American critics?)¢ They do not
reveal anything valuable about the works undertsgrubut rather
aimlessly rehearse a cluster of social commitmerits the sole
result of exposing the critic’s prejudices rathert Faulkner’s.

In the same harshly critical spirit, Bleikastenoalsffers a
synopsis of ideologically oriented Faulkner crgimi to date:

There was a time when Faulkner was taken to taskhdémg a
misogynist, a racist, an arch-conservative Soutreigr was even
suspected of being a crypto-fascist. Then, afterNlobel Prize,
came the time when he was celebrated as a Chrissiditionalist
and a liberal humanist. Now we have moved intoir@ thhase, a
spectacular reversal of the first and second: Feaullwe are told,
was neither a conservative nor a liberal; he was I€ast
“potentially” and perhapmalgre lu) a radical, a champion of the
wretched of the earth, a protofeminist, a scourfeaoism, or
even an anarchist apostle of rebellion against falins of
authority. (15)

* In the same volume, J. Hillis Miller calls them,ithw similar
apprehension, the “Three Fates of contemporaryu@lltstudies” (in
Kartiganer & Abadie 1995: 262).
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Bleikasten perceives this new turn in criticisnmas only reductive
and irrelevant, but also dangerous, in that it ltesin fixing
Faulkner's work “around a set of stable, reassusiggifiers, and
thus foreclose[s] critical debate — the ideologicmsture par
excellence” (ibid.).

Thus ideology, rather than liberating the literamgrk from the
fetters of formal scrutiny and the demand for fdrma
experimentation and revolution, confines it to thevince of
political propaganda. This anxiety over the idedaab
appurtenance of a certain work is ontologicallyustified: great
literature, Bleikasten argues, is always a critigdiehe ideology
that shaped it, without however being itself idgital (16).
Moreover, he claims, the imposition of such intete grids is not
warranted by the nature of the modernism to whicullher
belongs but is caused by a deficient understanafitigat trend due
to the fact that, rather than investigating modemitself, recent
critics rely on earlier incomplete accounts oflii{12). Similarly,
biased and broad indictments of American and Westapitalism
are equally ineffective and gratuitous. What suténapts do attain
through their insistence on ideological situatedneand
chronotopical belonging, is a return of the reféeremd of
referentiality (until recently regarded with arctepticism) with a
vengeance. This doubtful achievement — althougélitychad had a
well-determined role in the early understanding F#ulkner’s
specificity and the symbolic relevance of the hunteagedy he
envisioned — runs against the grain of later suspiof mimetism
and absolute truths.

I dwell at length on Bleikasten’s critique of “theew
ideologues” not only because it represents an ebempf
Hamilton’s “historicis[ing] the historicisers” (iNorris & Knellwolf
17) — or more generally ideologising the ideologise but also
because he raises some useful points about thes ethiapplying
wholesale interpretive apparatuses to literatuheisT he shows, not
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only are recent exegetical undertakings fraughh whie perils of

gratuitous repetition and irrelevance, but they alsn the risk of

defeating their own purposes. On the one hand, thay end up
performing the reductive and confining work of tideology they

had set out to critiqgue; on the other, they somedifiail to keep up
with the epistemological developments that hadhsah in motion

originally. Furthermore, this self-defeating enté&e is pursued at
the expense of critical originality, professionhbrtoughness, and
intellectual discovery.

Bleikasten concludes his presentation with a mogtagement
of faith in which he points up what may be reasbnhaxpected
from novels. Fiction, he insists, does not offeabke alternative
visions of reality: “[b]lueprints for the future @ never been the
novelist's business” (18). Faulkner is a relevastance of what the
novelistcanachieve:

Faulkner’s finest novels are his fiercest, and th#lyrefuse to
serve ideological certitudes. They believe neitherpossible
arrangements nor in necessary overturnings, promeither

myths of restoration nor utopias of progress. hojging all

communal discourse, inscribing themselves in thgosed space
of its interruption, they keep reminding us thatsthcommunities
are built on murderous lies, that history is seldorare than
sound and fury, that to ke the world is not to bef the world,

and all they deeply, cruelly, tenderly care abaet the singular
conditions and singular becomings of singular b&iwghich only

a novelist's voice — the attentive and vulnerableice of

unbelonging — can relay and convey. (18-19)

Bleikasten's insistence on the universal truthgytby novels is
reminiscent of Liberal Humanism, and his anti-railit politics run
counter Hayden White’'s utopianism. The role of nsyven this
view, is to insert themselves in the rifts betwepistemeswhere it
is possible once more to think, free from the comahudiscourse,
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and then relay the truth arrived at back to thesemsLiterature
thus effects epistemological change indirectlyhaitt consciously
intending to do so, and especially without presioght, but simply

as a function of its ontological critique of the ndo Moreover, as
another critic points out, a historicist readingraiulkner in context
confirms that even had this principle not been tishein modernist
conceptions of art, “it was the tragic fact of Handr’s...world that

historical consciousness and refusal to participatthe skein of
injustice did not of itself lead to or suggest aywsd translating

moral gesture into political action” (Richard H.ngi in Bloom

200). In other words, Faulkner's mindset was irhsiacge measure
informed by the mentality and ethos of the Soutld &y the

modernist ideal of the intellectual independencarbfas to render
him incapable of political involvement.

Bleikasten’s indictment of ideologically-conditiatheeadings
of Faulkner is not singular. Harold Bloom and CkkaBrooks are
by now legendary instances of the critic who rejedeology as a
perspectival grid. Without going to similar vitiolextremes, J.
Hillis Miller and Louis D. Rubin, Jr., too, profferautionary advice
in their contributions to the conference volume1802. At the
same time, they all contribute to the constant eppmg of the
territory of Faulkner criticism. Bleikasten, forsitance, rather than
summarily dismissing all recent Faulkner criticignth an agenda,
offers a comprehensive list of critics who have hadmajor
contribution to the understanding of Faulkner’s kvprecisely by
bringing to it a fresh understanding of the worlsngf ideology,
while preserving their primary interest in the rétgy text. Among
them he enumerates Thadious Davis, John T. IrwiyraMehlen,
Richard H. King, John T. Matthews, Carolyn Portéames A.
Snead, Eric Sundquist. This catalogue is at the oba similar one
compiled by Donald Kartiganer in a review of theurfwolume
William Faulkner: Critical Assessmen{ed. by Henry Claridge,
1999), a collection which conspicuously omits htge and several
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other important Faulkner exegetes (2000/2001). il lists not
only validate each other, but give a useful indaatbf the most
significant directions in which criticism is movirag present. They
also predicate a broad sense of ideology that desluany
theoretically-based exegesis, be it historicisychsanalytical or
textual.

In the field of ideological-cum-historical readingslaxwell
Geismar Yriters in Crisis: The American Novel, 1925-1940
1947), one of Faulkner's most powerful detract@st an early
pattern of interpretation by stating that the nitelvas a man
driven by “twin Furies: the Female and the Negrpgrsonal
symbols of evil drawn out of a severe “cultural gsysis” (gtd. in
Thadious Davis 16). IFaulkner’'s NegroThadious Davis cites this
as a classical instance of the “hysterical andeadihg writing on
the race issue in [Faulkner’s] fiction” (16). Inrhanalysis she
emphasises the novelist's exclusive commitmentigcaht, and her
own to revealing “how a knowledge of his ‘Negroadis to an
enriched understanding of the works themselvesthadcreative
process behind them” (4). Davis draws attentiothtodistance in
time and mentalities between Faulkner and herasi,in her book
provides a vibrant historical backdrop for the fsts treatment of
the “Negro.”

Some ten years later, in a conference paper o8dhgson
Appendix, her focus was still unchanged: by reappating and
reshaping the fate of his characters in total desr@ of the master
myth of unalterable history, Faulkner was mainlges8ng his own
“place in a literary continuum that had flowed wathh him, or
perhaps bypassed him in Mississippi” (in KartigaderAbadie
1995: 243), “legitimat[ing] and valoriz[ing] himgehs creator, as
author” (242). As her subtitle suggests, he wagrffiwg [h]istory
from the [m]argins” (238), but it was ultimately ethhistory of
literature that was his main priority. In the Dd@sismar debate
we see at work a cross-temporal dialogue betweatascwho focus
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on similar thematic aspects of Faulkner's saga,fbutvhom the
method to a certain extent dictates the outcontbeonalysis.

Given Faulkner's Southern origins and obsessiorgsr@ar’s
reading circumscribes the province of neo-Marxistestigation
rather accurately. Theaulkner and Yoknapatawplanference of
1992 was dedicated to such readings from the auisjcand André
Bleikasten cut a rather singular figure by resistithis trend.
However, there are other voices in the conferermlene who
plead for a level-headed appraisal of what Faulkaerbe made to
demonstrate or be held responsible for. RichardKithg, for
instance, openly admits that “the Faulkner critiog the
contemporary, more theoretically inclined Left, amgowhom |
count myself, have understandably wanted to claaulkner for
their camp as a radical critic of racism and of iheividualistic
ethos so central to the development of capitalisrBut. if we are
going to be ‘historical,” then there are complioas to be noted”
(in Kartiganer & Abadie 1995: 39). Easy generai@a about the
South’s slavery as a metonym for American capitalisr about
Faulkner as a straightforward denigrator of thatesy, are not only
contentious but also sadly simplifying, whereas apen
acknowledgement of the intricacy of economic reladiin America
and of Faulkner's essential ambivalence towardsakaod racial
issues creates a far more interesting picture.

Three years later, at the same annual Faulkneeramte, John
T. Matthews draws a pertinent picture of the dwailtext in which
the novelist produced his work. On the one hand, rtfodernist
aesthetics called for an attenuated representafigocial reality
and a sharper individualisation of the bourgeoibjextt. On the
other, the rise of a specifically proletarian fictiwas imposing a
fresh outlook on realism and the ethics and functibliterature (in
Kartiganer & Abadie 1997: 168). Matthews concludé&hough
Faulkner's politics would never qualify him for insion among
the proletarians, | contend that his textual pedigequally disqualify
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him for ready enlistment among the ‘bourgeois expentalist[s]’
[sic.]. For all his pursuit of genteel prosperifgw writers have
shown greater loathing for their own kind than kaer does in his
fiction” (178). The novelist’s twin investigatioraf “the economic
practices of the self-made agrarian capitalism” aoid the
epistemology at its foundation, Matthews showsigassis effort to
discover the South’s fatal flaw to “a sphere ocedpby writers to
his left” (184), although they do not automaticathake Faulkner a
leftist.

As early as 1951 Irving Howe, William Faulkner: A Critical
Study wrote: “Though he has given us a wider range takdn a
deeper sounding of Negro character than any othmerigan
writer, Faulkner has not yet presented in his ol articulate
Negro who speaks for his people. No one has the ta@gdemand
that he do so, but it is a legitimate problem terlry criticism to
ask why he has not” (in Brodhead 59). This is aeating
compendium of twentieth-century criticism committéd the
unravelling of the social, racial and political ¢hds in Faulkner’'s
work. Those issues may be totally outside the wisitarange of
personal experience” (ibid.), and they may be ytterelevant to
his auctorial design, but the critic has the rightl even the duty to
inquire why the novelist has not confronted thedkof situation
and character who would rebel against and overthrmmvorld.
Faulkner's silence on these issues is particulaubzling to Howe
in the context of the writer's having taken “a galnjourney of
self-education, beginning with an almost uncritieaceptance of
the more benevolent Southern notions and ending avibrooding
sympathy and humane respect for the Negroes” (61).

This shift in focus from why the writer has donetam things
to why he has not done others is an ethical quesyioical of late

® Romanian criticism before 1990 is replete withikimeritical protocols
whereby Faulkner is shown to have affinities withlgtarian fiction.
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twentieth-century criticism. It was legitimised pgychoanalytical
investigations of unconscious motives and represspbaced in
context by structuralist notions of the appurtemaatthe text to a
larger system, and revalorised by deconstructiagbaicturalist
techniques of anachronistic recontextualisatioris Ipursued with
the most rewarding results in the field of histsticriticism, where
both history and the philosophy thereof can be saned up to
justify any alternative choice.

CONCLUSIONS

| have dedicated a great portion of my discussibitieologically-
committed Faulkner criticism to André Bleikasten&ate-of-
criticism speech which opens th&aulkner and Yoknapatawpha
conference volume of 1992. It seems fit that | $th@monclude by
citing Louis D. Rubin, Jr., who contributed thetlasticle to the
same volume, not only because to a large extexbites concerns
that are akin to Bleikasten’s, but he also prop@seslution. His
appraisal of Faulkner criticism with an ideologi@genda echoes
the same deep conviction that it is precisely thiatle borderline
between fiction and reality that makes the studyitefature more
precious to reality, just as it makes the studyath the material
and the ideatic worlds more relevant to literatluterary critics, he
posits, are scholars of literature first and threain duty is to the
perennial written text. Ideology can and shouldibed to order and
enhance our understanding of the literary work,itxmust never be
allowed to oversimplify or reduce it to piecemesidence of its
own tenets.

The cause Rubin defends here, and which is toge laktent
also the point of the present paper, is essentibfy of literature.
Just as irAbsalom, Absalonthe protagonist insists that he does not
hate the South, although evidence seems to indicatdne does not
love it unconditionally either, so the critic isapkd in a position
where s/he must keep the right balance betweeiguzitand
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appreciation, between his/her own traumatic enasuntith the
Faulknerian text and the ethics of their callirtgsInot ideological
reading per sethat Rubin or Bleikasten indict, but the sort of
reading that loses sight of the text and takeintdfthe rehearsal of
a certain type of class-oriented critique of sgciett large.
Inasmuch as it is ‘“literary” or even “cultural,” Mast and
historicist criticism must justify their allegianty dealing cogently
and dispassionately with literature within a sgeaifiltural context.

Ideological readings, past and present, are useftihe same
extent to which they are also inevitable in therttieth century. At
the same time, they are resisted not only by |lagees and old-
guard performers of criticism, but by theory itsalince theory, as
Paul de Man has pointed out, is by definition “tesistance to
theory, that is to say resistance to the clearngeand correct
reading that would unmask ideological aberratiqids'Hillis Miller
explains in Kartiganer & Abadie 199257). In other words,
ideological readings are resisted by ideology fits#hce they are a
critique that grows in the crevices of thought dedds on the
meagre supply of ideas made available by ideoltaplfito justify
its policing politics. Nonetheless, given the vastritory —
intellectual and moral — covered by ideology, itshbhecome
unavoidable for any critic to address the histstiaeological
orientation in Faulkner criticism. Not only do albntemporary
theories claim historicist credentials, but they fact exist,
according to this view, due to ideology itself. meak (or write) is
to recognise that language is social, that it ha&ammg and it
functions precisely because it has been used andatised by
others before us and imprinted by them; that wiralze a history
of their own, which they cannot relinquish, butrgawith them in
every “new” formulation, in every new literary worko speak is to
admit that we are in ideology.
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FAULKNER, THE PREVERBAL
AND “THAT SPOTTED CORRUPTION OF FRANTIC
AND UNCATCHABLE HORSES/”
IN SPOTTED HORSES

Margaret A. Harrell
Freelance

ABSTRACT: In Spotted Horsed identified a topic that became the
focal theme inMarking Time with Faulkner: A Study of the
Symbolic Importance of the Mark and of Related ohati This
Master's thesis at Columbia University (superviseég the
poet/critic/professor John Unterecker) was pubtishe a book by
Saeculum University Press, Sibiu in 1999. In th@02 paper |
return to the origins, to discover what inspiredtmselect the style
of Spotted Horsess a vehicle for looking at how Faulkner used
preverbal symbolic action and every sort of techaidextended
simile, metaphor, hyperbole, oxymoron, personif@at to, quite
unobtrusively, convey emotional undercurrent withdeveloping it
through the psychology of the character per seokéd at how this
action-driven novella laid bare the technique. #veals a
philosophy of relationship between every level it,lincluding
nature, leading ultimately to his philosophy of rnsaprevailing,
including the possibility of marking time. Underhg the
relationships are dynamic motion and nonmoving gneraiting to
be tapped into (in other words, E =3nt

YIn E = mé energy is either active or latent. But informatamts the same
way. It may be directly communicated in explicitrtss or implied, locked
into the structure, passed even from writer to eeagtho then receives not
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The aim of every artist is to arrest motion, whiglife,
by artificial means and hold it fixed so that a tred
years later when a stranger looks at it,
it moves since it is life.
—TFaulkner, “Interview with Jeatei®
vanden Heuvel” (253)

In the case ofSpotted Horseghe preverbal is central in the
storytelling itself. It is also a component in whatall “symbolic
actions.”

I quite well remember how apparently accidental thpic
selection was, how inspired, on the other handad &n excellent
advisor John Unterecker, who was working at theetiom his
award-winning critical biography/oyager: A Life of Hart Crane
He also authored\ Reader’'s Guide to William Butler Yeaad
corresponded with Lawrence Durrell, Marianne MooGxane’s
family, etc.At that time, in fact, Columbia University had thest
literature department in the country. So Professmerecker asked
each of us, about fourteen in total, for our togod | almost
blurted out “Spots in Faulkner, such asSipotted Horse$|1 think |
was partly referring to thinscape “dappled things” quality, the

so much the information as the ability to constriactThat is, to create
information out of the raw material the writer pided. This latter is the
communication of the raw materials of something eoththan
information—of consciousness.

%2 The line in Hopkins’ poem is “Glory be to God fdappled things— /
For skies of couple-colour as a brindled cow, Fsermoles all in stipple
upon trout that swim; [...] All things counter, ginal, spare, strange.” See,
for instance, physicist, chaos theorist F. DavidtPeriting on the subject
of the nonlinear in “Cosmos and Inscape,”
<http://www.fdavidpeat.com/bibliography/essays/ganmtm>:

The word,inscape itself comes from the English poet and priest,
Gerard Manley Hopkins whose poetry probed the haivezlling-ness
of nature. To engage the worldiascapetherefore brings us close to
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heavily particularized descriptions as of the ‘estclump” of

horses: “Calico-coated, small-bodied, with delicktgs and pink
faces in which their mismatched eyes rolled wild anbdued, they
huddled, gaudy motionless and alert, wild as deeadly as
rattlesnakes, quiet as dovesSpptted Horses4). In another
immediate example, the Texan stranger “vanishemito a

kaleidoscopic maelstrom of long teeth and wild eged slashing
feet, from which presently the horses began totloms by one like
partridges flushing.” The horse is “slammed” toteawice before
the “clump,” freed from being shackled togetherhaliiarbed wire,
“whipped and whirled about the lot like dizzy figha bowl!” (8).

Far from being sprinkled sparsely, these compasisgailop into
each other, just missing becoming mixed metaphbesclip is so
fast. But | did not go into such lavishness of &nthat morning,
thinking surely Unterecker would dispute the cheideecause |
myself wasn’t convinced. Yet he eagerly leapedhatiopic.

I had grasped the incipient idea that no mattewbat level all
contact (even the mere act of breathing, or sitstity, for that
matter), produced a mark. Naturally, we know thigt Faulkner
took it much further, honing into it, making it rdtsignificant,
however apparently simple. Encounters, signifigangroduced
visual effects. It was the essence of existing $igeside. Those

what | mean bycosmologyin its widest sense—in the sense of the
existential immediacy of the cosmos as it presiésedf to us, and our
participation within it.

To see the world as inscape is to acknowledgesihett of our
experiences is limitless, authentic and uncondiibnTo come into
contact with nature, enter into a relationship,dreapoem, watch a
play, or contemplate a work of art is to open owe® into an
unlimited world of experience and a multiplicity lefvels of meaning.
Inscape calls upon us to seek and to respond tautteentic voice
that lies within all things. It asks us to realiteat all attempts at
description, and all levels of existence are, dcirthvery nature,
provisional and contingent.
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effectswere often stated in analogies and personificatidm the
eventual Master’'s thesis, later book, about thdreertorpus of
Faulkner’s works, | wrote:

| have studied Faulkner's books through—unlikelyiteseems—
such recurring actions as moving, burning, squattieating,
vomiting, spitting, smelling, washing, and ultimigtenarking.
Rather than using it decoratively, Faulkner madagemny and
descriptive passages an intimate part of his vgjtmoreover, the
identical patterns reappear. Faulkner stretchesrapgrtant word
to form an undercurrent of suggestion, keepingwoed in the
reader’'s mind even when it is temporarily out afsi “Foot,” for
example (motion/marking), runs the gamut, from theé bread
and “heeling” someone to “shoe-horning” someone mtplane,
to “footlog,” “footloose,” “foot-packed” and the ipk-changing
“footgear” that denotes successive invaders of wliderness.
Associated with “stamping,” the “invader’s iron héethe
character Stamper, and “stamping” faces with idahtmarks, it
shifts, finally, into “footnote,” showing how lifés a process of
constant motion—in which enough steps taken in tigit
direction leave “milestones” or a “deathless fodtrioin the
chronicle of man. Yet Faulkner by no means stoyh foiot.

Faulkner indeed said he believed in Bergsonian®fitheugh the
emphasis here is space. In fact, in the lightnipged ofSpotted
Horses this level promoted a sense of instant transfdonaBy

® Applied to space-time, this gave a geographictémtial for things to be
transported into other things, ostensibly as meigphsimile,

personification, but also like quantum tunneling pérticles across
barriers. “In my opinion time can be shaped quitaiteby the artist,” he
said, in agreeing with Bergson about the fluidifytime (Kimbrough 70).
However, this shaping includes space, as Faulknég'scriptions give
nature human attributes (or empathies) and viceayex stylistias if act

of communicating that goes beyond what a readevorsnally familiar

with. In this, Faulkner is quite masterful.
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extension, motion, marking everything, was a counsage of
interconnectedness, interactivity. From the vergtfsentence, the
apparent “tatters torn at random from large billldsalthe horses
seen from a distance]... attached to the rear ofwhgon” are
“inherent with ... [both] separate and collective bt (3). Life
was a product of these encounters, however taradelodirely worth
mentioning, if it were not Faulkner at the obseormatwheel, if it
were not Faulkner who would make us feel that tes the way
life worked. Now, this was a simple observationhat time, fed by
the fact it had so many illustrations that I, withy critic’s hat,
could note. But what | did not then bring in wasvhiv also fitted
the modern quantum philosophy in particle physiesereby we
can say that all options are open (probable orilp@3gill one gets
chosen through the local collapse (or “reductionf)the wave
function—that is, through an encounter, a seldgtivie it observed
even merely emotionally or actively experiencedatl$inglelocal
event, thatdescribablesituation, is turned into a fact, an event,
some observer has put awareness on it, and the wfagébal
possibilities is consequently, on the instant, ceduto the then
consequential facts of life. Therefore, interactignbehind the
movement from wave of total interwovenness—totadgitality—
to the after-the-fact focused statendfat”happened

What happensor is about to happerwill produce a mark.
Faulkner's characters may tap into any energetiat pm the action
spectrum. This can be seen to relate to FaulknEirsteinian
description of energy as something a writer carentonally
capture, as with a lasso (“Interview with Jean rSteanden
Heuvel”). This is similar to the relationship beemepotential and
kinetic energy:

The aim of every artist is to arrest motion, whishlife, by
artificial means and hold it fixed so that a humreears later
when a stranger looks at it, it moves since iffes [Since man is

f
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mortal, the only immortality possible for him is teave
something behind him that is immortal since it willvays move.
(253).

He can then place it on the page, locked intonstié keyed to his
language, that the reader can reactivate, if dosirjght. Such an
intent in writing is remarkable, the more one tlsi@bout it.

Moving past the subject of marking in its unstatagortance,
and in its expression in symbolic actions, for t@ment, one finds
another preverbal component in the way Faulkner esiomes
received his ideas from the merest, most fragmgntgimpse
suggesting a larger context. Asked where he gatn&ral idea for
Go Down, MosesFaulkner answered: “I was down to the station
last week and a coffin came in off the train” (8ntiew with Dan
Brennan” 48).

*

But for the purposes of this paper and its brevigarding implicit,
nonverbalized information, let us examine thiyle of Spotted
Horses In this action-driven plot, everything is comlgt
externalized. We are told, in the extreme casel@hFSnopes, that
he “dont even tell himself what he is up to. Noh& was laying in
bed with himself in an empty house in the darkh&f tmoon” (14).
There is typically no “on the inside.” In the ma$tar exception we
read suddenly, out of the blue, as if the authogdbto erase it:
“That is, he [the Texarfjegan to have the feelitigat each face had
stopped looking at him the second before his gaaehed it” (20,
italics added). Since except for this, no onedst&now any feeling
whatsoever in the first person, this “inside viewg striking.
Typically, we might learn about the flatness of MAFmstid’'s
voice; from this an interpretation is inferred {ias “as though the
tale mattered nothing,” 67-68). But what this foewsgay from the
inner life does is that it lets the emotional lacef®e spread out
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everywhere. The action and shapeshifting descriptiof the
natural scene are as if everything is expressirg d¢motions
indirectly. That is, when something happens to peeson, the
effect might “magically” appear in the landscapdte®, it is that
alone that gives evidence of deep cause or effectdund change).
We have to piece together, which is simple, that mndscape
changed to reflect something that happened to the
nonpsychologically treated characters. There islachtion effect.

The sense of atmosphere envelops or jumps out aedder. A
man (identified as “one”) holds a “spray of peadbom” in his
teeth (49). For several pages he becomes “the nitantlve peach
spray” (51, 53, etc.) as in an epithet in Homer, (dteet-footed
Achilles,” “wily Odysseus”). In an extreme contrabetween
delicacy and violence, “it bore four blossoms likeniature ballet
skirts of pink tulle” (49). In the later expandeddk The Hamlet
Faulkner returns to this odd note, this peach sprathe use of a
dowser, searching for gold or silver that is netréhon the land. But
in Spotted Horsesit is only an odd fragrance, hanging without
support in the air. It can also be juxtaposed ointi@-distinction, to
the splintered match stick serving as a pick fertéeth of the flint-
eyed Texan (19-20, etc.)

This “marking” made by all interactions is exemiglif in the
horse chase. We see the moon blanching the destméeh treading
it; the night itself is “touched” by sound, murmusoand tremulous
with bursting leaves and buds and “constant wita thin and
urgent cries and galloping hooves” (45). By everilmye will enter
“that otherworldly quality of moonlight” (37) orptthe horses, its
“prilliant treachery” (38). The earlier “dizzy fishwill become
“phantom fish” (39). In the background the “pearladd mazy
yawn” (46) of the moon is reminiscent of the “blagkwn of the
barn door” (40), which had led the horses to “astant of static
horror,” becoming “a gaudy vomit of long wild facasd splotched
chests” (40); the image of being trapped in indéfe surroundings
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will be stated in an implied comparison; the “hallothunderous
sound” as they hit the barn wall is of a collapsgde shaft (16). It
conveys the sensation of freedom being trappedh& rhost
desperate way. Paradoxically expressive, the niopedr tree is a
“mazed and silver immobility like exploding snow2(). As the
men peer into the barn earlier (described as avagjla tunnel
[16]) what they see are “ponies”; these ponies waseents before
“banjo-faced jack rabbits”; they emerge “like fleshquail” (23),

reminiscent of the odd, jarring but wonderful opgniparagraph,
the “considerable string of obviously alive objéct8) soon

revealed to be horses, which become, in anothatlywiinlikely

visual association, “larger than rabbits and gaasdyparrots” (4).
Soon they will begin to “fade” and be repeatedlysalibed as
“phantom”-like (39). Joining in, the inanimate meéwmn in the
hallway, struck by the escaped horse, producedt®, riesonant
and grave, of deep and sober astonishment” (41jf sisddenly
attuned to the situation, as if conscious and rigelisentient.
Through all of this we intuit the emotions, findittgem in whatever
location or form they appear.

To watch one metaphor metamorphosize, we can fotloav
Texan putting a ginger snap into his hand; in alsyjin action “it
shut slowly upon the cake until a fine powder aiffseolored dust
began to rain from his fingers” (34). The gingeaps prominently
reappear and evolve (cf., into cheese and crackers, candy);
when the little Snopes boy steals candy we getain#hne most
gripping descriptions of greed in terms of eatitigt the Snopes
represent. The constantly eaten gingersnaps of éxan echo in
the 5-cent sweets Flem Snopes gives to Mrs. Armstidch are
ironically 100 times less than the promised $5&find, offering
an early taste of court. The unspoken tensionshafpscontrasts
adds an air of almost surrealness, like the snfiddaust blossoms
around the outdoor trial, a sense of out-of-plasene
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But there are innumerable, constant “signs” of enter on a
pervasive scale below the surface, imprinting $ifeffectsonto the
faces and bodies of the protagonists, turning the@mthings they
could never be, inhuman things, but also stitchim into nature,
embroiled together—nature spreading a landscapeand around
them that corresponded to the emotional atmosphbees their
situations. Though not made explicit, the unstatedierlying idea,
the cause of the associations, was that everythilhghe time, is
changing, because of movindyecause of encounteringAnd
encounters at all levels leave marks. We canna@pesbeing a part
of something, running into something. Even the 3okl run into
readers; the stopped scenes, characters, idett®iopages, will—
Faulkner predicts and aims for—start up againstireulus to their
potential regathering momentum.

Likewise accented was the exaggerated, subjeatigge from
which the “watchers”/actors saw. The doors theykeelthrough,
or the horses did, might become a hole, a tunmed, yawn, or an
orifice, something that distorted literal viewingtbachieved that
compression/expansion of subjective time and spHus. does not
mean that there is no protest, no mention of “&mgwomen,” no
shouting, no “flat, toneless and hopeless voic®).(8here is. But
it does not match the power and scale of whatieeunspoken or
misrepresented, inferred by Ratliff (63), when ékstBookwright
why he is not returning the $5.00.

In short, there is something more here, somethisiple in the
absence of the other foci. That is this vast bamkadif nature that
serves sometimes as the ink for the pen of lifegvigding
comparisons that speak purely through simile, niegp
personification, of what the situation is—what tlemotions are,
therefore, bound to be, because represented noartigulate
emotional statement of human beings but by natwsfeotic and
symbolical substitute appearance, either outsideovar them.
SometimesSpotted Horsess categorized as humor, farce, “action
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reporting.” The consciousness is left to the readfer the very
action orientation (minus psychology) made the Isimiorld stand
out in stark relief.

| am speaking here in terms of the Unspoken in Kreau| the
intuitable, the unconscious—what he leaves to taeler, that vast
range of words to add to the text, words he nesgt. $-or in the
novella, as contrasted with the later noVee Hamletin which the
novella becomes embedded, there is not one statemen
psychology, barely one iota of descriptive conssimss, just the
reader’s receipt of the raw details of action. Heere to help us,
there is the full body of imagery, the paintingstlobse canvases,
the miniature scenes, and the stimulus-responseavizehl
descriptions in the plot. This is perfectly in actaovith Faulkner’s
professed intention of arresting motion, fixing (statically,
organized with content), for the reader to press Mhtton of
“Begin.” This tactic has something to do with energhe fact that
if you refuse to hold one obviously energized asméca whole,
that becomes unconscious. You therefore offer thergarticipant
the opportunity—in this case, the necessity—of ngkthat role
over. That is, in this case, you force the othetigpant (here, the
reader) to make the judgments, because you handlev@ackage,
the story, with the energy that is not in wordst 8 in the
implications, the loud omissions, left as energyrftheir
transformation. This is because the words are mankdth
unspoken but obvious implied reflections, inflengpwaiting to be
reflected upon. It is a rather obscure idea thdiaisl to convey—
that energy, when it “moves again,” will somehovate to the
intent, the action, the statement it had beforeat stopped, that
something about it will remember how to move. Tétistement, |
will later relate to Hemingway’s comment on it.skys something
about momentum picking up where it left off.

As mentioned above, an angle through which | anagmhing
this paper is in trying to discover what | mysdibtight decades
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ago, when singling out this novella. | ask why riggered and
epitomized the entry motif into a larger Faulknerigheme,
earmarked in the titiMarking Time with Faulkner: A Study of the
Symbolic Importance of the Mark and of Related ohsti |
discovered, in rereading, the sense of markingyexegre as a
substitute for psychology. Marks become transfolmnatan index
of the psychology that explains it, a chroniclenoétamorphosis,
describing the shifts not only in the scenes butwery minute
object, where imaginary landscape change indicatkange
psychologically as well as physically, that changpsitually also,
that might be said to expand or shrink its consmess—all
without our being told this. But it is a detail thaelps us
understand the effectiveness of Faulkner’s styléhis story. This
very habit, that of creating a sequence of imagidevelopment,
also helps explain how he was typically able to ilge” an entire
story through an accidental fragment, which lekk the crumbs in
a fairytale which mark the way home, to the larglole, perhaps
entirely reinvented.

There is, that is, insufficient spoken reactiond@monstrate
human conscience on display, except that the vamahn author
has laid this on a table for our scrutiny. It igsgives that hold the
implicit consciousness, the implicit statemente litalk show
panelists after a reporter has given us the det&isilkner calls his
aim a bald-faced, nonjudgmental presentation of rfiMa his
dilemma—facing his environment” (Stein 277). Andtthe himself
is not to judge.

So the author is in cahoots with us, albeit with wotten
contract of participation. The reader’'s own co-tixeafaculties are
part of the prospectus. It is in Hemingway'’s prpoleiof omission:
“If a writer of prose knows enough about what heviging about
he may omit things that he knows and the readeheifwriter is
writing truly enough, will have a feeling of thodengs as strongly
as though the writer had stated them. The digrfitthovement of
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the iceberg is due to only one-eighth of it beibg\wse water. The
writer who omits things because he does not kn@mthnly makes
hollow places in his writing”"Death in the Afternoot92).

In his own way, Faulkner has demonstrated sometsiimgar
to the Hemingway technique mentioned above. Faulkags he
freezes the motion, letting it come alive againtlie reader’s
scrutiny, inside the reader's mind, inside life.e ldpeaks of “a
dramatic instant of the furious motion of beingvell at the
University of Virginia: “You catch this fluidity wich is human life
and you focus a light on it and you stop it longwyh for people to
be able to see it” (Undergraduate Course in Wrjtir2p8, p. 239).
Yet that isn't all. In depending on both kineticdalatent aspects,
this is very close to E = ricBut it also relates to what Hemingway
said: he omitted words, keeping themhis own mind for the
reader to find irhis or hermind, transported there by the fact that
the author knew them but intentionally kept themderwater.”

He doesn’t say “this is right and this is wrongthi$ is black
and this is white.” He depicts it, compares, catgalefinitively in
metaphor and simile, and you interpret, you dediies. Littlejohn
in the background washes clothes, Mr. Armstid appe@shed out
(about to be victimized); the scene, by nightfalldrenchedin
moonlight, the pear tree “drowned silver” (37) refthe men make
their failed attempt to catch the horses whild stithe barn. Does
all this connect? You, the reader, decide whatuthéercurrent is
doing there, what it is conveying, which is the mag, the
connections. From the first paragraph, in the @jildescription of
a motley collection of circus advertisements, whicight also be
the tail of a kite in the air, but in fact are hessvearing necklaces
of barbed wire, it is the descriptions that shoe pisychology, the
emotional feelings and reactions, inside the aetfioven plot. It is
at times almost as if nature itself is having aeatn of
consciousness display or backdrop of what the atiggl emotions
are or what the sightless and unaware, mostly tsilgmaracters
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would see if they were to open their eyes. All dgrthe first two-
thirds they are either in the auction area or cltashe escaped
horses. Only in the last section do they returthtofamiliarity of
the country store, where they again pick up theivés, knives
being a very different piece of equipment than e¢ngpty-handed
investment position of before. Then the gingersnegqrton
prominent along with the pistol in the hip pockdttbe Texan,
Buck Hipps, who is selling the horses (or rabbitsr@wned fish or
victims of a collapsed mine, or whatever other diégm they are
currently viewed inside, by the author, becausectieracters see
none of it), is replaced by the sack of cheese sagmr of candy,
which in the hands of Mrs. Armstid replaces theD@5nvestment
of her hard-earned money that her husband paiuyoa horse.
The $5.00, which she never got back, is symbolizedyreat
reduction as Flem Snopes hands her a 5-cent savkeefts.

| think that my right brain was mesmerized by trezaling
movement, the momentary transformations, which iedrmot
literal reality but consciousness, suggesting meanivhat had just
happened? No character is the “witness.” But natige or
movement is, that seeps into the atmosphere angusuling
background. It carries the significance and feelivgide its “as if”
suggestiveness. As the moon fills the landscapeatiog the
impression of drowned fish, the daytime livelinassl spirited fight
of the horses is pervaded by the sense of drowrting;image
enters, then takes over quickly.

The actual shift of location sounds odd notes, sagkhe echo
of the “man with the peach spray” in the atmosphefethe
concluding court scene; there, locus petals “snand fragrantly
waft. The Justice falls lightly asleep and sourndsénding note of
dismissal, “I cant stand no more!” The fact thatam® internalizes
reenforces the action plot, the completeness of tack of
reflection (for seeing nothing, how can the charecthink back?);
this in turn permits the impact of the fact thagrth is so much
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extreme description and jittery comparison, suclofaforses to
goldfish, rabbits, tigers, mules and even a kitet ffom the very
first words, the relationship is scaled to inclim¢h individual and
collective, in the same breath.

One reason | think this style works is that it flata the way
Faulkner himself discovered some story motifs—thgloa visual
detail in its relic of an erased plot, a lifetineeheart's emotion. So
if he presents these implied wholes, showing oaly,he himself
discovered them, the external pieces, the jigsapethifting parts,
then we will certainly fill in the omission cryin be represented.
From this point on, that long, continuous march hafmanity,
processing everything with the destiny mrevailing was passed
actively into the public’s hands. And it was notyomankind that
would prevall, it was nature—that partner in liie,crime, in hope,
the two entwined, each marking the other throughdtain of the
various repercussions of each single act, eackenti each relic,
hint, mark, through which as in peeling an onioe, auld find the
central statement, perhaps the flashback memorg. inleed was
very Faulknerian, to make a mark, to be remembfred, alive in
it.

In The Non-Local Universe: The New Physics and Maibérs
the Mindby Robert Nadeau and Menas Kafatos, the authoksdbo
the implications of “nonlocality.” 1. M. Oderber@@00) cites their
conclusion that physical reality is basically andiwided whole:
“Since human consciousness is a property of thisleylihey argue
that ‘it is not unreasonable to conclude, in plojdscal terms at
least, that the universe is conscious™ (197-8)e Dok description
on the Amazon.com site mentions “breathtaking iogtions of
non-locality,” by which the authors argue that

since every particle in the universe has been retal’ with
other particles . . . physical reality on the mbasic level is an
undivided wholeness. . . . And they also make aibemg case
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that human consciousness can now be viewed as entdrgm
and seamlessly connected with the entire cosmos.

To return to the “Interview with Jean Stein vanddeuvel”
(1956), when asked, “Could you explain more whai yeean by
motion in relation to the artist?” Faulkner spell@d out so
eloquently we are forever indebted for the question

The aim of every artist is to arrest motion, whishlife, by
artificial means and hold it fixed so that a humbigears later
when a stranger looks at it, it moves again sings life. Since
man is mortal, the only immortality possible forrhis to leave
something behind him that is immortal since it wailvays move.
This is the artist's way of scribbling “Kilroy wdsere” on the wall
of the final and irrevocable oblivion through whidie must
someday pass. (252)

The fact that | have moved my charactemurad in time
successfully, at least in my own estimation, praeesie my own
theory that time is a fluid condition which hasedstence except
in the momentary avatars of individual people. Bhisrno such
thing aswas—only is. (255).

Faulkner thinks here of time as something onensave around
inside (or move around) through the sole condigbbeing present
in it, or having characters who are. That presenoageals,
compresses, or constellates “time,” “arrests”ixe$ it. In the case
of the author, he is the “observer.” That obsertlez,one arresting
motion, stops time, passing on something in itsTdrings to mind
the Eastern mystical unity consciousness, calleBuddhism the
Ground of Being. The Ground is timeless Source,s@ues
manifesting its potentials. | wrote on such a tojaic 2004,
describing each human being as creating a per$oieak of Earth”
(Harrell, 2004)—that is, irbecoming in his or her energy and
creations, that “piece of Earth.”
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Faulkner's description of continuopsesencemplies that our
immortality is further defined in the individual dancumulative
effect of developing more of the qualities and diti@s of wisdom,
truth, love, humor, irony, through the vast varietly one thing
encountering another, striking against it, creatitigough it,
mirroring, contradicting, juxtaposing, smashing, ltiplying. This
in turn offers the whole of humanity its tools fprevailing over
any critical agenda, task, emergency, or alarmiogsibility while
digging up unexpected options found in what Faulkeadled his
(implicitly, each person’s) “little postage stamgized quota of
space-time. He finds this “gold mine” in his “natisoil,” a tiny
location one could plumb with incredible precisioand
inexhaustibility if, as he did, “sublimating the taal into the
apocryphal,” the esoteric meanings, the implicatiehat was
unobserved by others, found in experience andniagination. The
“postage” image, implying communication, transfodmento
actuality, and one “stamped” the locale into a pahview that
could be returned to, by another. He goes on tp“séilke to think
of the world | created as being a kind of keystonéhe universe;
that, as small as that keystone is, if it were dag&en away, the
universe itself would collapse” (Steiop. cit.255).

*

In closing, | would like to thank all those who leagontributed to
my publications in Romania, since 1995, when ltfgigned with
Professor Didi-lonel Ceger. Among those to thank, in addition to
Professor Ceryer, | was tremendously helped and welcomed by
Mircea Ivanescu, lon Mircea, Professor Eugene Van ltterbesud,
Mihai Ursachi.
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A STYLISTIC ANALYSIS
OF WILLIAM FAULKNER'S SANCTUARY
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“Lucian Blaga” University of Sibiu

Abstract

William Faulkner is knowrfor his style which is not always very
easy: his sentences are long and over-elaboratedetsnes he
withholds decisive details, he resorts to the stre&consciousness
technique, he mentions people or events that thderewill not
learn about until much later. All these narratiwxyliarities make
Faulkner a difficult author to read and transldtke paper intends
to analyze and highlight some of the problems fdaned translator
in his attempt to translate William Faulkner intorRanian. Ways
of translating are suggested, offering potentigdl&xations for the
choices that have been made.

William Faulkner’s Sanctuaryhas held for quite a long time an
ambiguous place in the writer's career. Despite ahthor's poor
opinion of his own novel — which has too often b@enceived as
the outcome of “a cheap idea because it was datidgrconceived
to make money” (<Introduction> t8anctuarywritten by Faulkner
himself in the 1932 Modern Literary edition), thedk has
managed to attract a great number of critics, wénehunderlined
the originality and the achievement of Faulkner'arrative
technique.

One of the narrative techniques which have drawhcsr
attention and which is extensively used by theewiit Sanctuaryis
that of the stream-of-consciousness. This technicao®rds the
characters’ multifarious thoughts and feelings with regard to
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logical arguments or narrative sequence. By usuah &2 device,
Faulkner attempts to reflect all the forces, inakand external, that
can influence the psychology of his characters sihgle moment.
He often told his stories using multiple narrativeach with their
own interests and biases, allowing us to piecethagehe “true”

circumstances of the story.

Among those who praised the novel's literary giediis John
T. Matthews. He underlines the idea that the edlizdfects the
rhetorical, psychological, thematic and narrativieuctures of
Sanctuary For example, Temple’s rape never appears unvéiled
the text but it is alluded to, in recurring metongmmor metaphors.
The same holds true for Horace’s Oedipus compleResé@
metaphors and metonymies make sense only throwgfiltdér of
interpretation or imaginary reconstruction. Thuke treader of
Sanctuaryis forced into a reconstructive process. Furtheembe
often avoids, on purpose, to inform us about deeifcts such as,
for example, the scene of the rape. Side by sidh thiese two
devices, one can notice the existence in almosbfafFaulkner’s
writings of a colloquial style that can be notidedively dialogues,
Sanctuary for example, being full of excellent dialoguesagiy
individualized.

One thing that can be easily noticed while readivggbook is
the use of two different styles. While one pagepldigs a direct,
straightforward style, similar to that of Hemingwsythe next is
full of metaphors and similes. Added to these riwea
peculiarities are the purely stylistic ones: thdeasive use of
epithets: “his flank, twisting and pinching cigdest’ (182), “her
eyes blankly, right and left looking, cool, predst@nd discreet”
(198) and the excessive length of sentences withyrsabordinate
clauses which overwhelm the reader.

William Faulkner has acquired a reputation as fcdit author
to read and translate. Indeed, for an untrained legenvork can be
really demanding. To create a certain atmospheogrtain mood,
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Faulkner let some of his complex sentences run @ ar more
than a page, he juggled time and symbols; expertenwith
multiple narrators or interrupted the unfolding e¥ents with
stream-of-consciousness soliloquies.

A perfect example of the complexity of his style tise
following fragment — an excerpt from chapter XVIII:

They reached Memphis in midafternoon. At the fobthe bluff

below Main Street Popeye turned into a narrow stnéesmoke-
grimed frame houses with tiers of wooden gallers, a little

back in grassless plots, with now and then a farbord hardy tree
of some shabby species — gaunt, lopbranched magnalistunted
elm or a locust in grayish, cadaverous bloom —ramersed by
rear ends of garages... (277)

Au ajuns Tn Memphis ddpamiaz. La poalele rapei in dreptul
Strazii Principale, Popeye irtrpe o stradl ingusi marginita de
case nnegrite de fum, giruri de balcoane de lemn, case retrase
de la strad dar fira peluze In fa ci doar ici colo cu cate un
copac singuratic dar rezistentsd€ele specie inferioar— céate o
magnolie pipand si golasa, un ulm pipernicit, un salcdm cu flori
cenyii cadaverice -si din loc in loc cate un garaj cu partea din
spate spre strad

| have chosen this particular fragment due to traplexity of the
imagery, the specific and highly charged imagesctviian pose
serious problems to a translator from a semantsatglistical and
grammatical point of view.

From the three dimensions of time, Faulkner dwalisessively
upon the past. Not only does the present not exisgn never be
known either. The reader never sees it. We nevewlor see what
happens while it is in the process of happeninganly when it is
past. This can be seen in the opening line of thgnient: They
reached Memphis in midafternoon” — “Au ajuns in M#ns la
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amiazi”. The first verb of the fragment reachstdesses this idea. If
in English, the presence of a subject is compulsitiig does not
hold true with the Romanian sentence. That is wling presence of
the pronoun “ei” (as the logical subject) is notegsary since the
inflection of the verb indicates the person theioactrefers to.
Another word worth mentioning is the adverb of time
midafternoon A word by word translation would be “in mijlocul
dupi-amiezii”. In Romanian such an utterance would seem
redundant, since afternoon already means #dupiaza”, “mijlocul
zilei”, and that is why the translation of the posjtion “mid” only
leads to unwelcome emphasis. Faulkner uses thigositeon for
only to point out the exact time of the action, ibenorning —
midmorning or as in this case — midafternoon.

Now that the temporal plane was briefly drawn,dbéor turns
his attention to the descriptive one. Going on with narration,
Faulkner establishes several place co-ordinatass,the adverbial
modifier of place that follows, at the foetla poalelds employed
as a means of stressing the visual sensationaduse preposition
mid narrows down the temporal dimension, the adverthatfoot
restricts the visual one. The image that the resdieft with is that
of a closed space, a limited view. It stressesrtfegior limit of the
plane. To further emphasize this idea, | have ahtsdranslate the
word bluff by r&@ and not by crea&twhich, according to Andrei
Bantg in his Dicfionar Englez — Romamwould be its basic
meaning; on the one hand becausé t&gs a negative connotation
which better suits the tone of the fragment andhenother hand,
because the word creastmeaning the upper part of a hill,
mountain, cannot be determined by such adverbs padlele

Next we come across another adverbial modifiegwelvhich
together with _at the foot of the bluflaccomplishes a certain
gradation. Faulkner starts from a more generalesp@acnarrow it
down to a certain location, that of the Main Stretcording to
Andrei Banta, below means “dedesubt”, a Romanian equivalent
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being thus_dedesubtul $tii Principale However, one cannot
translate it as such since dedesuoi#ans a location somewhere
under the Main Street. Subsequently, one needmargie artifice
to allow the Romanian reader to visualize the scdie place
reference being so important to the writer, it seematural to
choose a much more precise adverbial modifier, sigcim dreptyl
the preposition Tistressing the visual image.

The second verb of the fragment, turned iateo deserves
special attention, first because of the tense bhed because of its
meaning. Of the Romanian tenses which can reneéePaist Tense,
| have chosen the so-called Perfect Simpluiirtmlike Imperfect
or Perfect Compus that can also be Romanian eguitgafor the
English Past Tense, the use of Perfect Simplu seeoth more
appropriate to this context. While Imperfect gitles action length,
forcing upon the text a certain dynamism and irgres its
presence in our consciousness, Perfect Simplu arféd® Compus
describe an action viewed as momentary. Howeveretls a slight
difference between them. If Perfect Compus showsaetion
completed in the past with no connection to thesgmé moment,
Perfect Simplu describes an event that happenednmore recent
past which leaves room for the unfolding of otheerdgs to come.
The necessity of maintaining the tone of the fragired to the
translation of the verb turned intmt by o cotiwhich would seem
the obvious variant, but by idtr The reason why | have found it
suitable for this context is the connotation of texb. A intra
means to enter a limited, an enclosed space. Fwtheahe idea of
a secluded space is euphemistically expressedebgutior through
two words bearing negative connotations: nargowl_frame both
emphasizing the ephemeral human condition. The R@na
equivalents_ingust and _narginita bear the same connotations,
denying any sense of future.

The wealth of this single symbolic scene is dudgh basic
polarity and the thematic confrontation of good &nd, the author
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making sure that each and every word gets its degdeaattention.
He offers a dark vision of life, a gloomy atmosgh#rrough rather
strange but yet very effective word choices or tigio words that
carry the most adequate semantic load.

A characteristic of Faulkner’'s style is his predilen for the
extensive use of dark colors. The next adjective dgample,
smoke-grimed,has the following literal translation: murdare de
fum. However, | have not found it suitable for thiswtext for two
reasons: on the one hand, this Romanian equivaleather strong
and direct as compared to the original and on therchand, it
loses its original meaning. To be truthful to FangKs style, one
has to make some analogies so as to find the npmbpriate
translation: given the color of the smoke, the ghation innegrite
de fum offers that special connotation the author is iogkfor.
Further on, one can notice the existence in thed®@mn version of
the repetition of the word cas€his segment is part of a long and
rather elaborate sentence. In order to make ibagprehensive as
possible without interfering too much with the an@l construction
— since Faulkner is well-known for his long andoeliaate sentences
— | have taken the liberty of repeating the logisabject_case
retrase de la strad

Going a little further in the economy of the fragrheve came
across the adjective grasslessset a little back in grassless plots
Due to the fact that an exact translationara fiarbd — would not
have conveyed the same meaning, the adjective nketier
analysis. There is not enough information for a BRoian reader to
understand what the author is trying to describarder to find the
right equivalent, one should also take into accdtet adverbial
modifier set a little back- retrase de la stradlt is a common
characteristic of American houses to have a lawging thus
withdrawn from the street. Knowing that, | haveided to give the
following translation;_retrase de la stiadhr fird peluze The image
that the author creates with the help of the abliegirasslesss that
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of a desolated, colorless town. The descriptiokdadvid colors,
we have only_smoke-grimed housegayish, cadaverous bloom
Green is the color of life and the lack of it fuethemphasizes the
loss of any sense of future, the absence of hope.

When reading this fragment, one sees that Faulkaga great
faith in words; he exploits at maximum the word ttlas the
capacity to express more than one idea. As we lmrgady
mentioned, a fundamental feature of Faulkner's Uagg resides
undoubtedly in the abundance of epithets. All thasgectives:
forlorn, hardy shably, gaunt, lopbranched,cadaverousetc. are
carefully chosen to render the idea of good vsl, &@autiful vs.
ugly, hope vs. despair. Faulkner resorts to ratiheisual choices of
words: forlorn and hardy tree copac singuratidar rezistent
gaunt, lopbranched magnolias magnolii pipandesi golase; a
stunted elm- un ulm pipernicit a locust in grayish, cadaverous
bloom— un salcam cu flori cenii cadaverice Faulkner obsessively
insists throughout the novel, upon some key wordsnages, that
of the tree being one of them. Trees are univesyatbols of
stability and the central pillars of Life which ems a connection
between humans and the Divine. Trees symbolize Gfewth,
reaching down in the ground and up to the sky englime time. In
Faulkner’'s case, however, trees fail to functiorfaeasosmic axis”.
Being a low species, stunted, they no longer uthigethree great
cosmic planes: the underground, the earth and kiie By not
reaching the sky, they break the connection wighRivinity, being
thus condemned to live under the influence of thefame.
Furthermore, they no longer suggest life due to dbsence of
flowers. Testimony to this is the peculiar epitladsociated to
magnolias, gauniiccording to Andrei Banta one of the meanings
of the adjective is “sterp”, that is not capablebefring children.
However, this is not a proper translation since Rioenanian word
“sterp” cannot be attributed to a plant. Thereforigave resorted to
another equivalent for the word gauntplpand This is not a
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wholly appropriate translation because the Engliabrd has a
negative connotation, while, ggandis mainly used in Romanian
with a slightly positive connotation. The choicéigdindis much
more appropriate, giving not only the similar cotation of the
verb but also the type of tree it refers to.

By resorting to such adjectives, Faulkner deprivasire of its
basic role. Trees are no longer capable of conmgldtie circle of
life, of regenerating. It seems that the whole reais but a mirror
image of the main characters. The physical andhisgcmutilation
of the heroes spreads into nature. Faulkner takedight between
instinct and reason, the fight for survival to dreotlevel: nature
itself is striving for survival and the perfect exale is the image of
a forlorn and hardy tree- copac singuratic dar rezistenthe
connotations of the Romanian adjectives are nat strang and
direct as compared to the original, but still cdpais rendering the
same idea.

That nature becomes a reflection of the heroestaciers is
further reinforced by the presence of the elm. Adirg to Celtic
symbolism, the elm represents the dark side ofpyehe and its
association to the adjective stunted pipernicit is more than
eloquent. Nature, as much as the characters, imelbdo oblivion,
IS unable to grow, to fulfill its fate. The climant this description is
the image of the locust in grayish, cadaverousrblothe adjective
cadaverougqjualifies the noun in the highest degree. Thighepi
associated to the word blodmas a special connotation. In his well-
known style, Faulkner introduces us into the reafrdeath, further
emphasizing the absence of any future. With regerdthe
translation of the adjective, the obvious variamuld be_palide
However, the Romanian word is not strong enoughwibat the
author probably had in his mind. Therefore, | hale®sen to
translate it as cadaveribecause this meaning refers not only to the
color but also to the smell of the decomposing #osy
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The next line takes us back to the descriptionhef $treet —
interspersed by rear ends of garagesin loc in loc cate un garaj
cu partea din spate spre s&aés we can see, in the Romanian
translation the paragraph is introduced by theatiag “si” which
gives coherence to the sentence. The conjunctioseid to add new
information and it is much needed due to the lemjtthis single
sentence.

One last word | would like to draw attention upan the
adjective_interspersed’he Romanian equivalent can ispandite
or predrate Neither of these terms seems proper becauseatieey
too vague, the length of the sentence making ibatnmpossible
for the reader to have an exact idea as to whiafd W adjective
refers to. Thus, we need a more general term toegothe same
meaning, this term being the adverbial modifieplafce_din loc in
loc.

The analysis of this fragment makes it clear thatlkner's
work is rather difficult to translate. As | haveeddy pointed out,
Faulkner is fond of long sentences which often mcktas much as
on one or even two pages in length. The authoeslif@ction for
particular words, mysterious characterizationsargje events
represented by disconnected time sequences andiffloeilty to
find out what really happens, all these have besplexing readers
of his novels but at the same time, they stancessnony to his
original style.
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THE REINVENTION OF THE SELF
IN PHILIP ROTH'S AMERICAN PASTORAL

Alexandra Mitrea
“Lucian Blaga” University of Sibiu

Abstract

The paper addresses issues related to culturatitideas they
emerge in Philip Roth’'s 1997 novéimerican Pastorallt dwells

on the process by which the novel’'s protagonisgnteir “Swede”

Levov, reinvents himself as a typical American irder to live

“unapologetically as an equal among equals”, daord in this

process an essential component of his identitysJdévish heritage.
This is, however, a fake identity which will notfef him any

sustenance when his daughter, Merry, sets out straye the

American pastoral he had presumably created fosdilinand his
family.

One of the obsessive concerns of Philip Roth’sdichas been the
construction of identity in the context of the fit;n between the
marginal Jewish culture to which the characterstmeby birth and
the dominant American culture to which they asp8tarting with
Goodbye Columbughrough Portnoy’s Complaintor The Human
Stain up toThe Plot against Americéwhich actually melted down
to a plot against the Jews in America), Roth hasurrently
foregrounded instantiations of contested culturaentities,
exploring the characters’ relation and perceptiéntheir ethnic
heritage as well as their unconditioned move towaneg dominant
culture. Like Bernard Malamud or Saul Bellow witthem Roth
has been repeatedly grouped, Zuckerman’s crea®ichiastantly
focused on the self which he viewed as a siterediom between the
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Jewish identity genetically determined, and thee luwf the
American identity, which implied not only accultticm but first
and foremost the dream of success.

However, the concept of “Jewish identity”, and déntity in
general for that matter, is a very problematic ohlee question
“What is a Jew?” has elicited a slew of answersiteqoften
contradictory and most of the time ambiguous. Ddpen on
whether critics have embraced an essentialist apjpreo identity
which predicates a clear, authentic set of charatitss deriving
from biological or trans-historical sources of auity or, on the
contrary, a non-essentialist approach, positingasaonstructionist
mechanisms, the answers to the identity questiore lranged
widely, and most often have failed to capture tleseace of
Jewishness. Thus, in his insightful study, “DiagpoGeneration
and the Ground of Jewish Identity”, critic Daniebygrin rightfully
identifies two ways in which group identity is ctnusted. First, it
is the product of a common genealogical origin secbnd it is the
result of a common geographical origin. Howevee, genealogical
origin does not automatically imply a certain ctdiudentity since,
as Walter Benn Michaels notes, “all conceptions coftural
ethnicity are dependent on prior and often unackedged notions
of race.” (314) Michaels pertinently argues thah+otservance of
the practices of a certain culture deprives onghefright to lay
claim to that culture in a sense other than “racial

Michaels also reiterates the questions which frame attempt
at defining identity: “Is one a Jew by birth, byirge or by doing?,”
or to put it differently, “Does one perform certalawish practices
because he is a Jew or is he a Jew because hé¢héo&s’ While
most critics tend to agree that there is a cleanection between
being and doing when defining one’s identity, ire tbase of
Jewishness one cannot overlook one practice wihintbe regarded
as a mark of identity: the practice of circumcisioBoyarin
correctly argues that “[circumcision] can be a midwkt transcends
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one’s actual practices and (at least remembergmbriences, yet it
is a mark that can reassert itself, and often emodiges, as a
demand (almost a compulsion) to reconnect, releaahsorb, and
reinvent the doing of Jewish things” (317).

Roth himself seems to have had problems positiohingself
in relation to Jewishness. While discarding iGaodbye Columbus
or playing it down in most of his novels, he camecbnfront it
pointblank in his autobiographical noveRatrimony where,
paradoxically enough, we see Roth deciding to bsyfather (a
non-practicing Jew) not in a suit but in a shramdhis subsequent
novels, Roth returns with a vengeance to his cwonosith
Jewishness and the consequences of discarding it.

Thus, inAmerican PastoralRoth explores the results of one’s
decision to place under erasure his Jewish idemtitstvor of going
American. The protagonist of the novel — Seymournowe
nicknamed “Swede” — wants to “feel at home hereAar@rican not
by sheer striving, not by being a Jew who invenfignaous vaccine
or a Jew on the Supreme Court, not by being the tmadsant or
the most eminent or the best, [but] by virtue o isomorphism to
the Wasp world” (89). However, this isomorphismlyelad him to
catastrophe.

The Swede is introduced to the reader through thaiation of
the ever-present Rothian character — Nathan Zuckeridowever,
in this novel Zuckerman does not focus on his owendnd what it
means to be an artist, as he used to do in Rotk\@qus novels,
but chooses instead to invent a narrative whichatesl the
protagonist’s fall to the rejection of his Jewidlemtity.

In introducing the protagonist to the reader, Raborts to a
very clever gambit: he assigns this role to Zuclkarnbut the latter,
however, further distances himself from the protagfo by
presenting him through the eyes of the communitthRlays with
distances masterfully, exploiting the shift of mdirre planes,
zooming in and out on the protagonist whose idgftécomes in
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this way very hard to grasp. Zuckerman positioimaskIf as a
childhood fan of the Swede, whose name is a magical in the
community in which he grew up. This community péres him as
the embodiment of their best hopes: “through theed®y the
neighborhood entered into a fantasy about itsetf about the
world, the fantasy of sport fans everywhere: alntikstGentiles (as
they imagined Gentiles), our families could forgje¢ way things
actually work and make an athletic performancerdpository of
all their hopes” (3-4).

However, a curious note is struck when Zuckermantioes
the Swede’s gifts as a sportsman and the way inclwhhe
neighborhood takes pride in them, all the more soJawish
communities are not usually distinguished by thaterest in
sports. It is already obvious that the Swede thaitjhvery young,
has already embraced a cultural identity whichifiei@nt from the
Jewish one. He has chosen to go American, to apptepthe
values of the Gentiles, and to offer the Jewishroamity to which
he belongs by blood ties the achievements of th&il@s. At this
point of the narrative the Swede becomes a symbmitioning, as
critic Gary Johnson correctly claims, on two figura levels: first
he represents “a multitude of abstract positivasdgope, strength,
innocence, purity) at a time when a particular groeeds him to
do so.” Secondly, he is presented as an allegofigaie who is
“the protagonist of several war-related scenarios”which he
emerges as “a figure who represents the potergralAmerican
victory and Jewish survival” (239). In a complexudy which
analyzes the novel from the perspective of allegasynarrative,
elaborating on three basic elements in narratologharacter, plot
and focalization — Gary Johnson points out, in sguentation
which is very convincing that the Swede also regmes the
potential for overcoming “a kind of Jewish angsitice he is the
Jew who can be but not seem Jewish, “the Jew wh@tlaieved a
one-ness with America that has consistently proskive and



The Reinvention of the Self 111

illusory to many other Jews” (239-240). Zuckermaimis to a
feeling of shame and self-rejection that the Jewisimmunity
experienced and it is precisely this sentiment thatSwede helps
disperse: “Conflicting Jewish desires awakenedhaysight of him
were simultaneously becalmed by him; the contraaicin Jews
who want to fit in and want to stand out, who ihdisey are
different and insist they are not different, resalvitself in the
triumphant spectacle of [the] Swede.” (20)

The Swede emerges as the embodiment of the bess ladphe
Jewish community, though what is Jewish in himugegunclear.
Zuckerman legitimately wonders: “Where was the Javhim?”
(20) His answer: “You couldn't find it and yet ydmew it was
there” points to the self-delusion in which the weheommunity
indulges. If one could not trace it anywhere ingessonality, in his
approach to life, in his behavior, it follows tHa¢ had obviously
annihilated it, that he had thrown it away as omemgses a
garment one no longer needs or which no longer Ifitsne could
not find the Swede’'s Jewishness, it means it wasthere. It
follows that the community chose to believe a diepse to believe
that one could be both in and out, both differamd aot different
from the American life they yearned after yet wasidd them.

By introducing the Swede to the reader from thesjpective of
the community, Roth manages to withhold the pratagts true
identity. The novelist achieves an effect of ambiguwhich
confuses the reader yet mesmerizes him, all thes rsoras the
Swede is delineated in very glamorous terms. Zuwkargoes as
far as mentioning a certain “mystique that livediorthe corridors
and classrooms of the high school where | had bestndent” (15),
which distances the protagonist even more fronrélaeer, placing
him on a remote level where only the gods seenvéo The Swede
seems to transcend the world of ordinary mortald #n have
entered a dimension of life which few have acces$at this is so
is confirmed by one of Zuckerman's friends who, mptheir
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meeting the Swede one night in the summer of 188&¢ced that
the former had looked at the Swede “as if he haah @eus” (17).

Roth, however, changes planes and shifts focadizatThe
perspective of the community is replaced by Zucleris own
perception of the Swede, which coincides with tlodit the
community, yet somehow differs from it. It diffedsecause it
detects some points of rupture in the image thatSWvede tries to
project. Thus, when Roth zooms in on the Swede thermccasion
of the encounter between Zuckerman and the Sweeletaé Mets’
match in the summer of 1985 already mentioned, vthenwriter
was still very much under the spell of his childddwero, the reader
is offered a different image of the Swede. It isetthat that Swede
IS now in his late sixties but the way in which Kemman perceives
him now is quite disturbing: “Once again | begarnthmk that he
might be mentally unsound, that this smile couldhpps be an
indication of derangement. There was no sham+nahd that was
the worst in it. The smile wasn't insincere. He masmitating
anything. The caricature was it, arrived at sposasly after a
lifetime of working himself deeper into... what? (3&uckerman
realizes all of a sudden that the Swede might be'¢mbodiment
of nothing” (39), that “it was as though he hadl&h@d from his
world everything that didn’t suit him — not only afat, violence,
mockery and ruthlessness but anything remorselyseegrained,
any threat of contingency, that dreadful harbingiehelplessness”
(36).

At this point of the narrative, this is only a sogjion which
Zuckerman himself discards as hard to believe. IEaden
changes again and a new point of view is introdwekith further
complicates the story, yet helps elucidate it garilhe reader is
exposed to the point of view set forth by Jerrg, 8wede’s brother,
who reveals a number of things that offer a linkasen two highly
incongruent images drawn in the first chapter efribvel. What he
reveals is, of course, facts — the raw facts thak&rman had been
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unaware of. The interpretation, however, belongZtckerman
who, by putting together the pieces of the puzztenes to
understand not onlywhat happened (as is Jerry’s case) hotv
things came to take such a turn.

Part of this HOW is related precisely to the remti@n of
identity that the Swede undertook. This procesgestawith the
Swede’s choosing to forsake his Jewish origins, thigt is not a
smooth process as the Swede would like it to appksarcritic
Timothy L. Parrish cogently argues in his excellaritcle entitled
“The End of Identity: Philip Roth’s American PastBr “beneath
Swede’s idyllic vision, however, lies the realitiyathnic strife, and
it is recognition of this conflict that eventuallgonsumes both
Zuckerman’s narrative and Swede’s perfect life” )(8Parrish
perceptively points to how the Swede imagines hlingseliving in
America “the way he lived inside his own skin” (21Ble seems to
be inhabiting his native land not so much as ioled America
but “invented it.” (189)

It is not accidental that his favorite childhoodd&as Johnny
Appleseed, a thing which is meant to capitalizecmtsc Parrish
correctly claims, on “the implication that the Swad as physically
American as psychologically American.”

Johnny Appleseed, that's the man for me. Wasn¢w, vasn’t
an Irish Catholic, wasn't a Protestant Christiamepe, Johnny
Appleseed was just a happy American. Big. Ruddyppgya No

brains probably, but didn't need ‘em — a great wallwas all

Johnny Appleseed needed to be. All physical joyd Haig stride
and a bag of seeds and a huge spontaneous affdotidtihe

landscape, and everywhere he went, he scatteresbdus. What
a story that was. Going everywhere, walking evesnsh The
Swede had loved that story all his life. (316)

However, this identification with Johnny Applese&dns
counter to Jewishness, since the Jewish identipliés a certain
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rupture with space. According to Tresa Grauer, fdbvidentity is
defined as the condition of wandering, alienatiord aerpetual
deferral of identification with space” (277). Cay to this
“deferral of identification with space,” the Swe@eportrayed as
longing to grow roots into the space he is inhabitito impregnate
the space and become one with it.

Johnny Appleseed becomes a model for the Swedegforte
many models that the Swede had embraced in ordegoto
American. However, these models which the Swedéovisl
blindly, come to empty his existence of any contsentthat in the
end, the reader realizes the Swede has no gerelinas authentic
core that could legitimate his existence. His whekistence is a
simulation, an attempt at saving appearances, edenuting to be
something that he is not. One can well apply to $veede the
dissociations made by Jean Baudrillard with regarcgimulacra
and simulations:

Simulation is characterized bypaecession of the modedf all
models around the merest fact — the models corsg &nd their
orbital (like the bomb) circulation constitutes thgenuine
magnetic field of events. Facts no longer have @ajgctory of
their own, they arise at the intersection of thedais; a single
fact may even be engendered by all models at ofbés
anticipation, this precession, this short-circtiitis confusion of
the fact with its model (no more divergence of niegnno more
dialectical polarity, no more negative electricitiy implosion of
poles) is what each time allows, for all the possibterpretation,
even the most contradictory — all are true, insbase that their
truth is exchangeable, in the image of the modeis fwhich they
proceed, in a generalized cycle. (388)

The Swede’s truth is the truth of the models tlyaarinically
control his existence. His entire life is organizsdthe models he
has set for himself, preeminent among them beirgAmerican
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model. Ordinary facts or major events in his lifega through the
filter of the Swede’s models and enter the magrfedid of events
controlled by the American Dream-magnet. Strangehough,
Mary — the rebel daughter perceives intuitivelystifact. Her
decision to bomb the post-office can be interprdteth the same
perspective opened up by Baudrillard: “The only paraof power,
its only strategy against this defection, is tanjegit realness and
referentiality everywhere, in order to convincedlighe reality of
the social. Of the gravity of the economy and thmalities of
production. For that purpose it prefers the dissewf crisis.” Mary
chooses the discourse of crisis in an effort toogppher father’s
complicity with imperialist American practices a®livas the fake
harmony of her family life. She chooses to injeealness and
referentiality in her life, in order to escape gteam she had been
reared in. In this way she destroys her fatharsiacrum world,
making it impossible for him to live the Americaagporal he had
created for himself by discarding his Jewish hgatand by turning
to American models.

The Swede’s admission to his father that he shddde
brought up his daughter a Jew may point to histbeélaealization
that, when reinventing one’s identity, one ineviyathallenges the
identity of those surrounding him and in this clashdentities one
can be ultimately destroyed. If not physically degtd, at least
spiritually destroyed and this my be even worseabse it may lead
to living a “death-in-life.”
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SPEAKING OF DEBATING VALUES: A
CONSIDERATION OF WAYNE BOOTH'S
‘RHETORIC OF ASSENT”

AS A MODEL FOR DEVELOPING WARRANTABLE
BELIEFS IN SOCIAL ARGUMENT

Eric Gilder
“Lucian Blaga” University of Sibiu

Abstract

One of the key problems in modernist thought isfétee dilemma
set up between “facts” and “values,” a divisionttleads to much
useless controversy and thus to the discreditingmoiernist
philosophies as a whole. This essay first detaitseAcan literary
critic Wayne Booth’s exacting analysis of the pesbhtic nature of
formal “either/or” logic when it is extended beyoitsl appropriate
sphere (thus becoming reductionistic and destreictiy sound
social arguments). Booth argues that its premigrekesman,
British philosopher Bertrand Russell, best typifies problematic
state of affairs.

The essay then introduces Professor Booth’s intiggra
approach to the modernist dilemma, obtained bydkdiscovery of
informal Aristotelian logic, as outlined by philggdter Stephen
Toulmin and Belgian legal philosopher Ch. Perelntooth’s main
thesis is then elaborated, a thesis that seeksftdise presumptive
ground of social argument from systematic doubth@vghould |
believe another's arguments?”) towards systematic beliafhy
should Inot believeanother's arguments?”). This insight is only
made possible by an embrace of a more encompaskasg,
reductive “both/and” logic of reasoning and arguta&on.
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It is posited by the author that such a credulgysr@ach to
social argumentation can aid individuals, sociaktohs and
policymakers to make more sound decisions in duhptivate and
public realms.

In earlier times, according to literary and rhetatithinker Wayne
Booth, reason did not

mean simply calculation but rather the whole preced
discovering sound first principles and then reasgrfrom them
to sound conclusions. What seems distinctive intoue is the
widespread conviction that our choice of first pites is in
itself irrational or capriciousNow Don't Try to Reason, 17-18)

His goal is to remedy this ill-founded, but noné#iss persuasive
social conviction; one that he sees as a resuinofiern dogmas”
made credible by a common belief in a combinatibrsaentific
modernism and romantic irrationality or “motivismlii Modern
Dogma and the Rhetoric of AsseBboth describes his task as not
to establish a counter-philosophy to replace thiegmas, but to
repair the

befouled rhetorical climate which prevents our rimggtto
discover and pursue common interests. What we fingt. are
grounds for confidence in a multiplicity of ways kfiowing....
There are many logics and... each of the domairikeomind (or
person) has its own kind of knowing. (99)

Specifically, Booth defines his concept of rhet@ic“the art of
discovering warrantable beliefs and improving thdmdiefs in
shared discourse.”"MDRA, xiii) Booth hopes to remove the
artificial dichotomy that has separated rhetorionfr rationality
since the pre-eminence of scientific positivism nirothe
Enlightenment onwards (cf. Wenzel, 150). Modern Dogma
Booth employs the writing of the premier scientifibilosopher of
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the 20" century, Bertrand Russell, to demonstrate thetsbimings
that scientific positivism possesses when valuesaegued. In fact,
the scientific view that “you cannot reason abaltgs,” is just the
point that Booth intends to refute. Knowledge otidie can be
discovered by reasoned discourse, Booth assertthidnessay, |
intend to assess the viability of this “rhetoricasksent” in providing
a valid method of reasoning about values, and talyaa the
foundation of “good reasons.”

Finding a Usable Method for Judging the Validity of Value

Statements

In asserting that discourse about values and bel@fn be
“reasonable,” Booth allies himself with other “newetoricians”

such as Stephen Toulmin and Ch. Perelman who Jetoric as
epistemic of probable knowledge (Goldeet al, 373)' The

conception of rhetoric held by the “new rhetorigatas seen in the
works of Perelman and Toulmin) is described by RidhRieke in
this way:

I will conclude that rhetoric is inextricably inwad in the
generation of knowledge involved in all ways of Wiing. To be
more specific, the division of the world into theatm of the
absolute and that of the contingent may be rejetdéally. All

knowledge will be viewed as contingent, and rhetorthe
rationale of the contingent, will be recognizedeasential to all
knowledge, scientific, humanistic, or whatever Gioldenget al, 374)

This view is directly contrary to that held by someentific
positivists and all motivists. The view of the hagsitivists, who

! Both theorists have been discussed by the authotDefending
Humanistic Textual Criticism from the Perils of Redalistic
Reductionism: A Narrative Extension of the InforniRéasoning Models
of Toulmin and PerelmanEast-West Cultural Passa@e(2003): 65-80.
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believe that the Cartesian model is the only lagite source of
proof, is that rhetoric cannatreate knowledge, onlytransmit it.
This vision of argument parallels that of Platodasthers) who
perpetrated what Goldest al, refer to as “myths” of rhetoric, the
major ones being that rhetoric has no subject mafti,s own (that
it is a “truncated art” separate from logic ancehidr to it, and that
it deals only with... empty verbalism and bombasteg.,
“appearance rather than reality”) (Goldebal., 2-3). With such an
impoverished vision of rhetoric it is indeed impbs to reason
about values, because they cannot be concretelyeprtrue” by
formalistic logic alone.

Booth has stated that the formalistic, mathemafitdlbsophy
of logic that logical positivists prefer “has sagldllus with standards
of truth under which no man can live MDRA xii). Mathematical
models of proof are not appropriate to judge thigomality of
everyday decision-making in real life. Ralph Eutbmhks suggested
that the positivistic doctrine holds that “man & best is a logical
analyst” (196-97). Eubanks concludes that if tkigrue, there are
“no rhetorical issues” worthy of discussion leftetaby, and
“significant human living” would suffer. The “cdtion of
falsifiability” (the main tenet of logical positism) holds that if you
cannot prove, beyond doubt, that some assertiadnués (or not
false) then belief in that assertion is unfounded iarational. Lance
Bennett says that this proof by negation or “negati
communication” is troublesome because it “seveespibssibility of
a two-way or dialectical relationship between laaggi and... social
existence” (278). Problems are difficult to solvecluse they are
placed in “pre-existing reality categories” thaeyent an accurate
perception of reality. Booth agrees with this vieuggesting that
in America, critics of “the establishment,” emplogi just this
philosophy of negation, find it too easy to be agaeverything and
for nothing MDRA 193). Often, however, these critics of society
promote the philosophy of “motivism” which rejeet attempts at
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rationality. Called “irrationalism” by Booth, thighilosophy of

thought has its roots in Romantic idealisMDRA, 31-40). The
“feelings” and “values” of people are ostensiblypiontant in this
vision, but there is no corresponding methodologamt to aid in

judging the relative worth of these “feelings” atwhlues.” The

result is that no reasonable discourse is posdigleause all given
rationales for decisions are seen as a mere cavreirrhtional

motives or psychological drives. This is as desivedo our culture
as is logical positivism, because both philosophigestwo ends of
the same ideational construM@RA 193).

Many people, whether “scientismic” or “motivist, aif to
perceive and reasonably discuss the implicit valystems present
in both philosophies (which leads them to the sessalt, i.e., “one
cannot reason about values.”) Walter Fisher hasgedt that
“rationality is an essential property of rhetoriceabmpetence”
("Rationality and the Logic of Good Reasons,” 12Rgcause of
this lack of competent rhetoric (according to thefirdtion of
“rationality” offered by the “scientismic” or “motist” person),
philosopher John Hardwig argues that the “rangdisussion” in
society is thereby narrowed, leaving few mattersngortance to
citizens that can be rationally dealt with by diss®. On both sides
of the argument, then, there are factions of agytieat are ignorant
because each member believes they “already beletdhey have
the correct answer to the problem of the good Iif&72). The
logical positivists believe that formal Cartesianitiolds supreme
value, and the romantic motivists have becomegeattion to this
stern rule of abstract “reason,” Booth argues, thagists” or
“haters of [all] reason.”Now Don't Try to Reason, 373). Thus,
we have, according to Booth, a “disastrous divoraetationality
from values MDRA, 85). We need, Booth posits, to “build new
rhetorical communities, [that is] we must find arooon faith in
modes of argument, or every institution we careuahwill die”
(150). We must agree upon usable proofs (warrafitglith upon
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which to create a rhetoric of assent, probing whah believe they
oughtto believe MDRA xiii).

Toward a Plurality of Warrantable Beliefs

A pathway out of the above-described morass coirggreasoning
about values does exist. The “informal logic” modsl developed
by Toulmin and Perelman, among others, provides phthway.
Basically, Toulmin and Perelman both rediscovetes “practical
reasoning” model of Aristotle. Based upon the emtbge,
Aristotle has provided us with a model of argumbased upon
humanistic probabilities, not mathematical ceriastas Plato's
model of argument is (Goldert al, 54-72). These enthymemes
are constructed upon commonly-held suppositionsed by the
audience, calletbpoi. Included within theséopoi are value-based
logics. Logical proof can, according to Aristotlee legitimately
supported by ethical and emotive proofs. Toulmis &gtended this
idea of various forms of proof for different suliedy developing
argument “fields”, each of which has its own cier of validity
(Golden,et al,, 373-376). In his bookAn Examination of the Place
of Reason in EthigsToulmin bridges the is/ought gap by providing
a rationale for reasoning about ethics, which feedint from, but
not ‘inferior to’, a scientific rationale (cf. Weak 150-59). This
model for judging ethical questions ties conserguafjreed to
“fields” (such as “rights,” “duties,” the “beautifti etc.) to proofs
and thereby creates valid criteria for the judgmehtreasons
offered for value-related decisions.

Thus, as Wenzel says, “the is/ought gap is bridogedhe
common-sensical way that men have bridged it stheg began
discussing their practical affairs” (150-59). Theth of arguments
is thereby judged in relation to the experienceghef group in
question, and not by scientific or analytic logdnoth accepts this
view, stating that the rhetoric of assent is baggon us working
upon each other, “because we are made in rhetMDRA 141).



Speaking of Debating Values 123

We cannot get “anywhere on any problem unless weeagn some
knowledge for which the best proof is that we agreeut it” (139).

The whole world of reason (including science) otegaon this

level, according to Booth, because everything wlaevaests upon
the assumption that “we will attend to whatever djoeasons are
offered [to us] by other men.” Ethical and emotipmofs thus

become important components in making judgmentdefruth of

reasons offered by one's fellows in a communitgating (with

logog a complete system of proofs (142-45).

Knowing “Good Reasons” from “Bad Reasons”

But what makes “good reasons?” Some people wolsdriashat
“everyone can make up his own mind” about valueshat we are
rational, in and of ourselves. But Booth's “rhetonf assent”
depends upon a “social test for truth” to prove thhatseemto be
good reasons arm fact good reasons:

It is reasonable to grant (one ought to grant) solegree of
credence to whatever qualified men and women agneenless
one has specific and stronger reasons to disbelfgli2RA, 101)

An agreement of “qualified men and women” requaemmunity
of reasonable people to exist. Hardwig even suggést “we can
be rational, but you and | [alone] cannot” (171-185Without

social consensus, he says, “good reasons” ofteonmc‘good

rationalizations.” We cannot be objective about awn deep
prejudices, thereby presupposing in argument “éxashat we

should be questioning.” Thereby we can end up thithsame fault
that a “rhetoric of assent” was created to avert.“uhiversal

audience” is required (and employed) in Booth'statieal model

(in a fashion similar to Perelman’s) in order t@mantee true “good
reasons,” by allowing for intersubjective proof amgoqualified

auditors MDRA, 110).
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“Good reasons” also require a logic to them, howetesher
has stated that “reasonableness” and “rationatitg’ not the same
thing (“Rationality and the Logic,” 122-25). Reasbieness is only
a prerequisite for rationality, which is defined Bigher as adhering
to a logic of good reasons, that is, rhetors will

have employed special knowledge of the issues, paibedural
and evaluative, in the given case, they will hawformed
themselves of relevant data, assessed the arguithattsan be
made for and against the decision, weighed the egalthat
impinge upon the matter, and decided [thereby] ufi@n most
rational position to upholdIkid.)

One could make the case that these requirementsnaealistic.
However, what Fisher has described is the decisiaking model
of legal deliberation. For everyday judgment of gomasons,
however, both Booth and a later Fisher (cf. “Naoraias a Human
Communication Paradigm...” 1-19) have offered artative” (or
logic of good stories) paradigm, or judging theidiy of reasons.
In his narrative model, Booth states that “goodso@s” possess
qualities of: (1.) the conviction of the rhetor;.)(Zonsensual
agreement in community; (3.) coherence; and, (dachability
(MDRA 117-121). Bruce Gronbeck has also provided daitéar
the judgment of reasons: good reasons can by jueigfeer by their
“intuitive” logic (i.e., | “know” something is rigt), or their
“contextual” logic (i.e., a judgment can be eitbbjective, emotive,
conventional or intuitive, depending upon the cehia which it
occurs.) According to Booth, the value of an argotagve claim
rest not only upon its adequacy within a situatibat also upon
whether the potentialities of the unique situatéwa realized ow
Don’t Try to Reason., 148).

There can be problems in judging “good reasonsBaoth's
affirmative rhetoric, however. The major problemrmazcur when
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many “qualified” people are led astray (as theyndgewere in
Hitler's Germany, or in the recent case of Iraqdimgy Weapons of
Mass Destruction). Booth himself has suggested“thatlive in a
credulous age and country” (e.g., belief in flyingucers, John
Kennedy or Elvis still being alive, McCarthy's ajkgions of
communists being everywherelldw Don't Try to Reasqnl33).
How can we “prove” that the reasons offered in suppf claims
are really good? As a partial answer, Booth reples we are not
bound by systematic assent to believe everythindn@as MDRA,
106-08). Again, what we agree to needs to fit aun @xperience
and that of our fellows. Good evidence needs tootbered for
assertions, especially when they sound absurdelltion to the
narrative paradigm many false reasons do not “hagether,” they
do not “dance well.” Even so, we suffer from, acliog to Booth, a
“credibility gap... between conclusions and reasifered] for
[those] conclusionslif§id.). Within a “rhetoric of assent” we can
still reject claims that lack solid evidence or édween generally
disproved. It is also true that many “wacky” ideeannot be
disproved by systematic doubt, eitheviRA, 107-08). Many
people, Booth says, chose to disbelieve the repoftdNazi
atrocities against the Jews because there wasirect'cvidence”
of them, only “hearsay.” Booth argues that a wijless to believe
reports of evil deeds by the Nazis would have breere reasonable
than denial, given the well-known assumptions almoaikind that
the Nazis openly embraceMDRA, 159). “A blind confidence in
negation is as credulous, as uncritical, as a bdadfidence in
affirmation,” asserts BootiNpw Don't Try to Reason, 66). Being
that an affirmative rhetoric is processof discovering truth, it is
important that the “reasons be as good and thelusions be as
solid as the problems and circumstances alloMDRA 138).
“Good reasons” can also be assured by an applicatia “Golden
Rule imperative,” i.e., “I must act so that thengiples of my
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conduct are reversible, against myself, universafplicable”
(MDRA 149).

Problems of Consensual Agreement in American Societ

One caveatto the above argument of general assent is thingex
problem of “groupthink? Does social pressure require that
everyone must agree to whatever decisions areedrrét in the
community? Booth asserts that this is not the cabere is no
assumption that everyone will agree on every qoesBut in that
it is assumed by Booth that some values are bgtteraded than
others, he does believes that people ought to agreeconsensual
conclusion, or at least tolerate it as a reasonside (MDRA
148-49). The “rhetoric of assent” demands toleratiamong
members of the community. As Booth insists:

Whenever any person or institution violates thesrent values of
free human exchange among persons, imposing upgonana
diminution of his nature as a rhetorical animal,ifiesshown, in
this view, to be wrong—not just inconvenient or legsant but
wrong. (MDRA 148)

A democratic society employing affirmative rhetomcist allow for
free dialogue between people and not a monologtieegbowerful.
“Groupthink” as a result of charismatic or dictabideadership is
not likely to occur if the system allows for tru@ldgue. People

2 Defined by Irving Janis “as a quick and easy wayefer to a mode of
thinking that people engage in when they are deeplplved in a
cohesive in-group, when members’ strivings for umaty override their
motivation to realistically appraise alternativeurses of action.” He
further states that, “groupthink refers to a detation of mental
efficiency, reality testing, and moral judgmentttirasults from in-group
pressures” Groupthink: Psychological Studies of Policy Deamsioand
Failures [Boston: Houghton Miffin, 1982] in Littlejohn, Spden J.,
Theories of Communicatipf” ed. (Belmont [CA}: Wadsworth, 1999), p. 288.
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must be careful not to allow themselves to putrtaech weight on
ethical proof alone when judging the reasons givereaders for
their actions. We must, according to Booth, devedoflogic” of
relative weighing among the three proofdORA 157). Juries do
just this weighing when deciding legal cases in U@ justice
system, judging the various proofs offered thenbbth plaintiffs
and defendants.

Booth admits, however, that the American capitialisbciety,
based as it is on “systematic deception,” via dibiag, will have
to change if a “rhetoric of assent” is to woMdRA, 201). The
libertarian ideal (a strong postulate of Americaslitizal theory)
stipulates that people are not accountable for Hations as part of
a collectivity, because it denies the politicalifiagacy of any social
body. Given the inevitability of collective actiomsmodern society
(which equally affects other people), to deny theydegitimacy of
such communal actions from the beginning promotgspth
claims, a “viciousness, deception and privatizatiion American
life] to the point of psychosis’lfid.). Thus, a new economic order
is necessary in our society if an affirmative rhietavill work in
our public life, but Booth cannot think of a goottemative to
free-market capitalism. This is the weakest part Bijoth's
affirmative rhetoric: A revolution would have toag in the United
States, and (importantly), and it would have tadléa the right
direction, that is, toward social democracy and rotvard
authoritarian fascism. Booth himself is pessimisticthis point. “I
am afraid that its [a revolution’s] most likely dation [would be]
towards tyranny—that is, toward a complete abandorinof a
rhetoric of assent.” There is not much hope here“#osociety
groping for [a] meaningful affirmation, for intettually respectable
assent” MDRA 200). Perhaps it would be unrealistic to expket t
whole society to change. What use is a rhetorigssent to us on a
personal level, then?
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Joseph Wenzel (157) has stated that his debatergtjdin
applying assent rhetoric to argumentation, haveighgr been
“weaned from the dogmas of modernism,” and havenézhto both
recognize “good reasons” and successfully emplemntin debates.
The study of rhetoric, according to Booth, can hét® clearest
triumphs” in such acts of revealing solid warrafits everyday
decision-making NIDRA 159). By such methods of critical
practice, a “rhetoric of assent” might also expdnel “domain of
the will,” allowing citizens a better chance to seaably discuss
more issues that affect them (MDRA, 95). Despit¢omabstacles
to a society-wide implementation of affirmative tiric, it may still
be possible to hope, to ask “Why not?”

Works Cited

Bennett, Lance W. “Communication and Social Resibdityg,”
Quarterly Journal of Speecl (1985): 259-88.

Booth, Wayne C.Modern Dogma and the Rhetoric of Assent
Chicago: Univ. of Chicago Press, 1974.

____.Now Don't Try to Reason With Me: Essays and Irofoesa
Credulous AgeChicago: Univ. of Chicago Press, 1970.

Eubanks, Ralph T. “Nihilism and the Problem of a riNyp
Rhetoric,”Southern States Speech Jourdal(1968): 187-99

Fisher, Walter R. “Rationality and the Logic of Gb&easons,”
Philosophy and Rhetorit3 (1980): 121-29.

____. “Narration as a Human Communication Paradijhre Case
of Public Moral Argument,"Communication MonographS1
(1984): 1-22.

Golden, James, L., Goodwin Berquist and William ébahn.The
Rhetoric of Western Thought3rd ed. Dubuque [IA]:
Kendall/Hunt Publishing, 1983.

Gronbeck, Bruce E. “From 'ls' to 'Ought’: Alternetti Strategies,”
Central States Speech Jourrfab68): 31-39.



Speaking of Debating Values 129

Hardwig, John “The Achievement of Moral Rationaglity
Philosophy and Rhetori@ (1973): 171-85.

Wenzel, Joseph W. “Toward a Rationale for Valuet€eu
Argument,” Journal of the American Forensic Associatib®
(1977): 150-58.



130

“THERE'S GOLD IN THEM THAR ARCHIVES™:
USING SOCIAL SCIENCE DATA IN THE STUDY OF
AMERICAN SOCIETY AND CULTURE

Stephen J. Cutler
University of Vermont

Shortly after I arrived in Romania in late Janu&§04 to begin my
stay as a Fulbright Scholar at the University otiBarest, | had the
privilege of attending the annual meeting of thenmRaian
Association of American Studies. The set of pres@sis over the
two days was impressive, eclectic, and intelletgustimulating. As
someone whose research has not been in the Amesicaies
tradition per se—someone who might best be described as a social
science “quantoid"—I learned a great deal both abwelisubstance
of American studies and about its methodologiesnd A learned
much about how literary analysis, film studies,examining the
works of artists can provide important insightsoirAmerican
society and culture, past and present. In short, exgosure to
cultural studies and to the perspectives of thednities was quite
enriching and certainly an auspicious start to tay ;m Romania.

If I can be a bit bold and presumptuous, howevdratw want
to do in this article is to suggest a somewhat edifit
methodological approach to American studies. lingkhe pulse of
American society and culture might be one way afcdbing what
American Studies is all about, | want to proposetlaer vehicle for
accomplishing this, a way that seemed to me toabgely absent
from the American studies conference in BucharBstparaphrase
what a 18 century pioneer might have said about the American
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West—“there’s gold in them thar hills"—I want to ggest that
there’s gold in them thar social science data aeshiWhat | want
to argue is that the holdings of social sciencea datchives
represent a “mother lode,” to continue the analdgy,American
Studies scholars who wish to take soundings ofcthieure and
structure of the United States—now and in the past.

Later in this article, | will give a few examples show the
types of questions that might be put to these dathto illustrate
how easily accessible they are. Let me begin,ghphy describing
in a general way what is available in social soiediata archives.

Social Science Data Archives

The holdings of social science data archives agehla made up of
data sets generated from survey research. Thegeysumay have
been conducted by the Federal government, by siiyer
researchers, or by private organizations. Manyhef gurveys are
based on nationally representative samples of theerfan
population; others may be based on regional ofl karaples. Some
of the surveys, for example those conducted forlth#ed States
Census, go back to the nineteenth century. The dfullke surveys,
however, start in the 1940s and 1950s when suresgarch was
just coming into its own and beginning to be usadaovidespread
basis.

What is important to realize is that while archiveay also
contain reports of research, their principgison d’etreis to store
the actual, raw data from surveys. This allowseaeshers to
examine the data in ways that are most suitablehéxr own
purposes and not have to rely on what someonensiiget have
previously reported. In this regard, using theveys for what is
referred to as “secondary analysis” gives scha@agseat degree of
flexibility in posing and answering questions tleaie put to the
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data. An additional important and valuable featfrsuch surveys
is that they often include replicated questiongsgjons that have
been asked in exactly the same format over tinerety allowing

for the examination of secular trends.

Social science data archives are generally of ttyjees. First,
there are archives of data that have been colldnyetthe Federal
government. These would include Census data, akaseinany
other surveys of the U.S. population—for examplesthconducted
by Bureau of the Census as part of the monthly ébaifiPopulation
Surveys. Second, there are data archives locatednajbr
universities. An example of such an archive isltiier-University
Consortium for Social and Political Research (ICPSR the
University of Michigan. And, third, there are prigasocial science
data archives. An example of this would be the Ropater which
is located in Connecticut. Some of the archives iaysmall and
specialized; others are very large and containde wariety of data
sets. ICPSR at the University of Michigan, for arste, literally has
thousands of data sets in its archives.

An important development will make archives an evieher
resource. Beginning recently, data that have bm#lected by
university and private researchers with fundingnfrthe Federal
government must include provisions for archiving thformation
so that the data will be in the public domain andeasible to other
researchers for further analysis.

Some Examples

Let me turn now to a few substantive examples olv ibese
resources might be used in American studies. Sgpan
American studies scholar was interested in volistaend wanted
to examine the contemporary accuracy of Toquesiltdt-repeated
observation that America is a nation of joiners. ritiMy in
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Democracy in Americal oqueville said: “Americans of all ages, all
conditions, and all dispositions form associatio(®98)> What
impressed him was the large number of voluntarpaatons in
America and the many different ends they served.

Is America a nation of joiners, as Toqueville sigigd? To
what extent is this voluntaristic spirit still invidence? With an
Internet connection and a few keystrokes, we coulidkly come
up with an answer to that question. How quicklgeing familiar
with the data helps, but it took me less than 5Suteis to find out
that just under 29% of the American population &&rg of age and
older had done any volunteer work in the previogary Not a
ringing endorsement of Toqueville’s assertion thatericans are a
nation of joiners, at least in so far as voluntegis concerned.

How did | do this? | used a program called FERREWich
stands for Federated Electronic Research Reviewaé&idan and
Tabulation Tool and which is freely available toyane who wants
to download it for purposes of having access to.F&8deral
government data. | clicked on “Microdata” to give a listing of
which data sets were available, and | selected vbleinteer
supplement to the September, 2003 Current Popualadorvey
(CPS). The CPS is a monthly survey of approximnyatf),000
households and their members, mainly to generdier ldorce
information, but it is also used for special togigrveys such as
volunteering. | clicked on the 2003 volunteer dapgent which
opened a window with a list of the available vaksb | then
clicked on the variable called “volunteer status,ineasure based
on the combined answers to the following two quest

1. Since September'bf last year [2002], have you done any

volunteer activities through or for an organizafion

! de Tocqueville, A. (1956)Democracy in AmericéR. D. Heffner, Ed.).
New York: New American Library (Original work publied 1835).
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2. Sometimes people don't think of activities theyp
infrequently or activities they do for childrenshsols or youth
organizations as volunteer activities. Since Saptr 1st of
last year, have you done any of these types of niear
activities?
| then selected “volunteer status” for my “data gbiog basket,”
clicked on “make a table,” dragged the variablevtwat looks like
an EXCEL worksheet, and clicked “GO.” In just avfseconds, |
learned that a little over 65 million persons ou&bout 226 million
had volunteered in the past year, or about 29%.

Of course, volunteering is only one facet of “joigj” and one
would certainly want to look not only at the ovérahte of
volunteering, but also at variation in the propgnsd volunteer,
which too can be done quickly, easily, and at net acmith this
resource. Although this is an example of remoteesg to and
analysis of a source of archived data, | should alste that the
complete data set is fully downloadable for anyam® wishes to
do more detailed and complex analyses.

On a different topic, suppose one was interestedthe
evolution of attitudes about gender roles in thété¢hStates. More
specifically, let's assume a researcher wanted nowkwhether
there has been any appreciable shift over the 3tagears toward
attitudes that are more favorable to women worlking whether
there were gender differences in those trendsexBmine this, we
might go to an archive, such as ICPSR at the Usityerof
Michigan, which has data from the National OpiniBesearch
Center's General Social Surveys. There are nowof4hese
surveys that have been conducted between 1972 Gl 2Each
survey includes a nationally representative sangiléhe adult
population of the U.S., a total of over 45,000 oggjents have been
interviewed over the 32 year span, and there amr @000



“There’s Gold in Them Thar Archives” 135

variables, with a substantial number of these W& being
replicated items that were asked repeatedly ovegthg periods of
time.

How have attitudes toward women working changed dve
past few decades and are there gender differencé®ese trends?
Here’s how | found out and how it would work foryane—again
at no cost. | first went to ICPSR's home page
(http://www.icpsr.umich.edu/), clicked on the “Simc Topics
Archives” (http://www.icpsr.umich.edu/topical.html}hen on the
“General Social Survey” (http://Aww.icpsr.umich.gdpical. html#GSS),
and then on the General Social Survey home page
(http://webapp.icpsr.umich.edu/GSS/). From herege aran easily
access detailed information about the samplesydhiables, and in
what years specific questions were asked. This [@ge gives
access to an online data analysis system for ude amy of the
variables in any of the surveys.

As one example of changes in gender role attitudesose the
following question: “Do you approve or disapproveaomarried
woman earning money in business or industry iffs® a husband
capable of supporting her?” (mnemonic: FEWORK). Tdness-
tabulation analysis was configured to examine changn
“approval” of a married woman earning money in bass or
industry (FEWORK), over the period in which the stigns were
asked (YEAR), and looking at men and women sepgrate
(“controlling” on SEX). As Figure 1 shows, thereshHzeen a steady
increase over a 26-year period in the percent af ared women
approving of a married woman earning money in lessnor
industry if she has a husband capable of suppontmgThe figure
also shows a gender difference in the early pathef1970s, but
one which largely disappeared by the early 1988sisTat least on
an attitudinal level, the past few decades in Aozhave witnessed



136 Stephen Cutler

an increase in favorable attitudes toward womerkingroutside of
the home, an increase that mirrors actual chamgtseilabor force
participation of women (See figure 1).

To take another example, let’'s look at the evotutof civil
rights attitudes in the United States and alsoveséther trends in
the American South have lagged behind those of edfuygons. For
this illustration, | have chosen attitudes abotgrimacial marriage,
based on the following question: “Do you think #heshould be
laws against marriages between (Negroes/Blacks/xiri
Americans) and whites?” (mnemonic: RACMAR). The sam
general analytic configuration is used as in thevipus example,
but this time looking at persons residing in thertNcand in the
South separately (“controlling” on REGION). Whatedle data
show (see Figure 2) is a steady decline in thegoérof persons
who believe that there should be laws against Iratiar-marriage.
The decline occurs both in the North and in thetlSobout the rate
of the decline over the 30-year period appearseteven greater in
the South, such that the difference in attitudasvéen the North
and the South has diminished appreciably (Seedigur

| could have done the same sort of analysis, on ewere
sophisticated statistical analyses, for severalerotindicators
measuring gender role attitudes or attitudes alsmé relations. |
also could have looked at the evolution of attisigdout civil
liberties, abortion, trust in basic social insibat, alienation,
religion, politics, and on and on. At a more stuual level, | could
have examined social mobility, both intra-generatand inter-
generational, to see if America really is a lancdbpportunity, and
for whom. To add to the bounty, many of the questiasked in the
General Social Surveys since 1972 were drawn froem esarlier
surveys. In some instances, then, trend data am#dable going
back to the 1950s, thus giving American studie®lsech a window
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on changes in attitudes and behaviors extending rearly a half-
century.

Conclusions

How can one locate these data archives? A first iw&o go to
www.roda.ro, which is the web site for the Romansotial Data
Archives. One of the features of the web siteated under
“links,” is a listing of social science data arabévthroughout the
world, including many in the United States. Othemprehensive
listings may be found at the Social Sciences Virtudorary
(http://lwww.clas.ufl.edu/users/gthursby/socsci/disentm), at
SocioSite  (http://www2.fmg.uva.nl/sociosite/datadmbtml), at
Georgetown University’s Social Science Data Archiom the Net
(http://gussda.georgetown.edu/linkstoothersiteg,ht@nd at the
University of California, San Diego's Data on theetN
(http://odwin.ucsd.edu/idata/).

The illustrations | selected earlier are but a &atamples of my
more general point—an extraordinarily rich resouaregaining an
understanding of American society and culture isedound in the
holdings of social science data archives. Cleathgre are
limitations in how far such data can take us intHering our
understanding of American society and culture. &aoh these
limitations inhere in the survey research procésslfi some are
due to the availability of data and to how far bdbk data go.
Nevertheless, what | hope to have conveyed is dbeital science
data archives represent a potentially valuable fauitful resource
for American studies scholars.



